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general 


information 


As a publicly supported professional art school, The Massachusetts College of Art is proud to provide the highest standards of 
instruction to the broadest possible audience. Our aim in Professional & Continuing Education is to offer an environment in which 
each student can realize maximum potential as a creative individual. 


Our programs are very accessible. The schedule varies from one-day workshops fo fiffeen week day and evening classes during 
the year and in the summer we offer a variety of scheduling options from seven-week evening classes meeting once or twice per 
week to one, two or three week intensive day classes. Our cost is still very affordable. 


We serve a community of aspiring artisis who come from every conceivable professional and social background, and who range 
in age from teenagers to ocfogenarians. Regardless of your medium, profession, experience, or age, we welcome you to the Mass 


Art community of artists. 


Who 


You We have a wide range of courses and programs for adults, college and high school students. The backgrounds, needs and 
interests of our students vary greatly. There are no admission requirements (unless prerequisites are noted in a specific course 


description). 


Faculty Our faculty are highly acclaimed professional artists and teachers. They have met the same standards for qualification as 
the full-time faculty and in fact many feach in both programs. For information about individual faculty see pages 12-13. 


What 


Courses There are more than 100 in variety. Some are for the novice, others are for the experienced. There are classes for those 
interested in design, fine arts, art education, art history and humanities. To get an idea of what is offered or to find something 
specific, look at the courses listed under the particular department on pages 4-9. 


Credit Unless designated as non-credit workshops, all courses may be taken for credit. Those classes numbered from 100 to 
299 may be taken for undergraduate credit; those from 300 to 499 may be taken for either undergraduate or graduate credit; and 
those from 500 to 599 for graduate credit only. Courses may also be taken on an audit/no credit basis. 


When 


Courses and special programs are scheduled for your convenience: evenings, days, weekends, etc. Please check our calendar on 
page 4 fo quickly review our schedule of courses. 


Where 


Our campus is conveniently located near the Museum of Fine Arts, the Isabella Stuart Gardner Museum and the Longwood hospi- 
tals on the green line and bus route. The Tower, Kennedy, Administration, North and Gym buildings are located at the corner of 
Huntington and Longwood Avenues. Our newly renovated Collins Building is located on Palace Road. For all buildings, enter 
Huntington Avenue. See the map on page 15. 


How 


You can register for classes as soon as the catalogue is available. Register by mail or in person at the Continuing Education office 
on the second floor of the Tower Building, Huntington Avenue or, if you have MasterCard or Visa, by telephone at (617) 556- 
2555, May 3-28, Monday thru Friday, 1-4pm. Note: This summer we are offering many courses for 1.5 credits. Divide the tuition 
by 2. Registration fees remain the same ($54.50). Lab Fees are listed with the course description. 


Costs 


1. Once-per-semester (registration, library, student services, |.D. fees) 


2. plus tuition per course: 


Arciei No Credo te ee 


or 


Three Undergraduate Credits --------------- 


or 


Tinie StOGUCIe CICS: =-=s-- 


3. plus Lab Fee: 


i. ne ee $360.00 


i TO $300.00 


sae ae $450.00 


This varies with each course; it covers supplies and/or maintenance of the 
studio area used by a specific course. The amount is listed with each 


course description and schedule listing. 


4. Workshops: 


See Workshop descriptions for more information about costs, page 12. Students who register for a workshop only, do not pay 


$54.50 Registration Fee. 


Administration: 

William O'Neil, President 

Betty Buchsbaum, Senior Vice President for 
Academic Affairs 

Patricia Doran, Dean of Graduate and 
Continuing Education 

Susan Lane, Associate Dean of Graduate and 
Continuing Education 


Massachusetts College of Art 
Board of Trustees: 

Colleen McGee-Stanton, Chair 
Liz Harris, Vice Chair 

David Bakalar 

Edward W. Clark, Jr. 

Eugene Ellison 

Anne Jackson 

Lindsay Kiang 

Elma Lewis 

Rob Mcintosh 

Thomas J. Wong 

Keith Washington 


Graduate and Continuing Education: 
Faith Beysolow, Records Administrator 
Andrea Brake, Office Assistant 

Jim Cole, Business Manager 

Susan Geller, Publications & Scheduling 
Coordinator 

Virginia Ilfeld, Program Coordinator 
Mallory King, Marketing Intern 

Peter Madden, Office Assistant 

Nancy McCarthy, Bookkeeper 

Liz Weinstein, Administrative Assistant 
Sharon Williams, Coordinator, Summer High 
School Program 


This Brochure was prepared on the basis of the 
best information available at the time of 
publication. Therefore, specific statements, 
including fees, dates, course offerings, admis- 
sions and other policies may be subject to 
change without notice. 


The College reserves the right to cancel any 
course for which there is insufficient enrollment, 
to combine courses and fo restrict the registra- 
tion in a course whenever necessary. 


This catalogue is published at no expense fo the 
Commonwealth of Massachusetts. 


Catalogue Editor: Susan Geller 
Catalogue Designer: Schafer/LaCasse Design 
Printer: Turley Publications, Inc. 


Registration Begins 
When Catalog is Available 


Phone-in 
May 3-28, Monday thru Friday, 1-4pm With 
MasterCard or Visa, call 617/556-2555. 


After May 28, Walk-In or Mail-In your registration. 
Students with tuition waivers, may not register by 
phone. 


Fax 


You may fax your registration. Include 
MasterCard or Visa card number. 


Fax # 617/566-4034. 
Walk-in 


Walk in and register during regular Continuing 
Education office hours (Monday-Thursday, 9am- 
7pm & Fridays, 9am-5pm) 


Classes Begin 

Evening & Intensive Day Session 1: June 7 
Intensive Day Session Il: July 6 

Intensive Day Session Ill: July 26 

All Classes End by 

August 29 


For more information on class days and times, 
see course descriptions on pages 4-9. 
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Exhibitions 


Artists are invited by student organizations, 
departments, concentrations, individual faculty, or 
through the formal visiting Artists Program. Artists 
are housed in the visiting artists’ apartment in the 
Smith Hall Dormitory. Availablility of this 
residence has facilitated collaborations with area 
museums and educational institutions. Recent 
guests have included artists from throughout the 
United States, Mozambique, Poland, Czechoslo- 
vakia, Spain, Yugoslavia, Ireland, Colombia, 
Uruguay, lfaly, Cuba, Japan, Germany, England 
and Canada. 


PCE Faculty/Student Exhibition 
July 19-August 6 

Opening Reception, July 21 
Huntington Gallery 


The Huntington and Main Galleries are located in. 
the Administration Building at 623 Huntington Ave. 


Continuing Education 
Massachusetts College of Art 

2nd Floor, Tower Building 

621 Huntington Avenue 

Boston, MA 02115 

Phone: (617) 232-1555, ext. 443 
Fax #: (617) 566-4034 


Office Hours: 
Monday thru Thursday, 9am-7pm 
Fridays, 9am-5pm 


calendar 


Calendar 


Evening classes generally meet two evenings per 
week from 6:30-9:30pm (critique) or 6-1 0pm 
(studio). Intensive day sessions meet Monday 
thru Friday 9am-12 (critique) or 9am-1pm 
(studio). 


Summer schedules vary from course to course. 


See Course Descriptions on pages 4-9 for specific 
information on course days and times. 


7 Week Classes 

Mon/Wed June 7-July 21 

SF171-C Color Studio 

SF174-Cl Elements of Design 

SF175-Cl Studio Foundation Photography 

SF175-C2 Studio Foundation: Filmmaking 

CSA101-C1 Foundations of Art: Origins 

CSA3X2-C1 Islamic Art & Architecture 

CSC3X7-C1 Creative Writing Workshop 

DE224-C] Conceptual Drawing 

DE260-C1 Typography 

DE362-C1 Desktop Publishing 

GD220-C1 Intro to Graphic Design 

GD351-C1 Production & Layout 

FD256-C1 Pattern Drafting 

ID100X-C1 Fundamentals of Industrial 
Design 

FA102-C1 Life Drawing 

FA200-C1 Intermediate Painting 

FA264-C1] Collage/Assemblage 

FM180-C1 Intro to Filmmaking 

MP31X-C1 Art with a Point of View 

CER201-C1 Ceramic Handbuilding 

MTL200-C1 = Jewelry 

$C201-C1 Foundry 

7 Week Classes 

Tues/Thurs June 8-July 22 

AE514X-C1 _— Art for the Disabled Child 

CSA3X1-C1 Art in Boston 

CSB4XX-C1 Gender Studies & Masculinity 

CSC100-C1_ — Written Communication 

CSC200-C1 _Literary Traditions 

CSC4X1-C1 The End of the Twentieth Century 

DE212-C1 2-D Design 

GD311-C1 Graphic Design II 

IL220-C1 Intro to Illustration 

PH100-C2 Photo | 

PH271-Cl Color Photography 

FA100-C1 Intro to Painting 

FA202-C1 Life Drawing 

FA221-C1 Renaissance Painting Tech- 
niques 

PM25xX-C1 Printed Matter 

PM270-C1 Intro to Lithography 

CER203-C1 Ceramic Wheelworking 

FIB223-C1 Surface Design 

MTL210-C1_ —_ Beginning Metals 

$C253-C1 Welding 

3 Week Intensive Day Classes 

beginning June 7 

AE502-G1 Art & Developmental Theory 

CSA102-C1_ —_—_- Foundations: Modern & 
Contemporary 

DE213-C1 3-D Design 

DE216X-C1 _Intro to CADD 

DE313-C1 Intro to Amiga Computer Design 

PH100-C2 Photo | 

FA205/305/405 Painting Majors 

FA260-C1 Portrait Drawing 

FA359-C1 Life Drawing/Anatomy 

PM280-C1 Silkscreen Printing 

CER3XX-C1 Clay: Tiles, Mosaics and Reliefs 

3 Week Intensive Day Classes 

beginning July 6 

AE519-G1 Anthropological Sources 

SF171-C2 Color Studio 

CSB150-C1_ = American Tht & Government 

CSC3X6-C1 _ Film Studies 

CSC401-C1 — Writing Children's Literature 

DE362-C2 Desktop Publishing 

DE313-C2 Intro to Amiga Computer Design 

PH268-C1 Photo II 

FA100-C2 Intro to Painting 

FA369-C1 Life Painting 

PM260-C1 Etching 

$0251-C1 Figurative Clay 


MCA 


PCE 


3 Week Intensive Day Classes 


beginning July 26 

CSA301-C1 Painting and the Cinematic 
Image 

IL412-C1 Illustrating Children's Books ~ 

FA202-C2 Life Drawing 

TDA205-C1_ —_ Wood Structures 

Special Schedules 

Mon, Wed, Thurs, Fri, 9am-12 July 14-30 

AE466-C1 Intro fo Art Therapy 

Tues & Thurs, 6-10pm June 7-August 12 

SF172-C] Drawing Studio 

Mon-Fri, 9am-3:30pm July 26-August 6 

FA211-Cl Abstract Painting 

Mon-Fri, 9am-3:30pm August 2-13 

GL2XX-C1 2-D Glass 

Mon-Fri, 6-10pm June 7-25 

GL231-Cl Glassblowing 


Wed, 6-10pm, June 9-July 28 & Sat, 9am- 
Spm, June 19, July 10 & 24 
SC2X1-C1 Environmental Art 


New Courses Offered for 1.5 Credits 


(check course descriptions for days & times) 


SF1X1-C1 Drawing for the First Time 
PH1XX-C1 Visualizing Literature 
MP30X-C1 Art in Boxes 
FAIXX-Cl Painting from Nature 
FA1X2-C1 Portrait/Figure Drawing & 
Painting 

FA1X3-C1 Painting Workshop 
PM1XX-C1] Waterbased Printmaking 
FIB1XX-C1 Creating New Forms Using 


Traditional Fiber Techniques 
Computer Courses for 1.5 credits 


DE31X-C1 Adobe Photoshop | 

DE32X-C1 Adobe Photoshop II 

DE33X-C1 Adobe Illustrator 

DE34X-C1 Adobe Illustrator 

DE35X-C1 Quark | 

DES36X-C1 Quark II 

DE37X-C1 Mac Course for Teachers 

Off-Site Offerings 

July 18-24 

FA220-C1 Landscape Painting in Maine 
June 14-18 

AD3X1-C1 Ecology of Place Part | 
June 21-25, 

AD3X2-C1 Ecology of Place Part I! 

Non-Credit Workshops 

(See Page 10 for days & times) 6 

NCO004 Recyled Paper Workshop 


NCO17 Representational Drawing Studio 
NC900 Art as Journalism with David Rose 


Desktop Publishing Workshops — 
NC501 Introduction to the Macintosh 

NC504 Quark XPress 

NC505 Advanced Quark XPress 


3-D Workshops 

NC024 Handpainting on Fabric 
NC805 Tapestry Workshop 
NC806 Principles of Neon 


Art Education 


AE466-C1 Introduction to Art Therapy 3cr 
Addresses the questions What is art therapy? and 
What is therapeutic about arf? Introduces students 
to different theoretical orientations and techniques 
of art therapy. Considerable emphasis is on 
selected art-based activities. Discusses origins of 
the field and presents art therapy as it is distinct 
from and/or relates to art education. Course give 
equal time to theoretical and experiential work. 
Mon, Wed, Thur, Fri, 9am-1pm, July 14-30 
Karen Frostig, Lab Fee $10 


AE502-G1 Art and Developmental Theory 3cr 
Examines the major theories and research on 
developmental changes from chidhood through 
adulthood. Discusses issues relative to cognitive/ 
affective/perceptual/social development and their 
implications for artists and educators. 

Mon-Thurs, 9am-1pm, June 7-24 

Judith Helmond, Lab Fee $10 


AE514X-G1 Art Education for the Special Needs 
Child...A View From the Front Lines 3cr 

This course will be an on sife exploration of art 
eduction as it pertains to students with special 
challenges, at the Cotting School, Lexington, MA. 
Topics covered will apply to students from K 
through 12 and beyond, in both private and 
public school settings. Topics covered are: 
curriculum, creative thinking, problem solving, 
and concretizing experience, adaptations i n the 
art room, and how to facilitate a creative response 
from the students. 

Tues & Thurs, 5-8pm, June 8-July 22 

Jeffrey Melzack, Lab Fee $10 


AE519-G1 Anthropological Sources for Studio 
Curriculum 3cr 

Designing o multi-cultural curriculum for 
secondary and elementary school. A unique 
approach to art history comparing and contrast- 
ing studies of Western and Eastern Art to create a 
broader aesthetic perspective. Students explore 
philosophy, mythology and belief systems and 
make art objects inspired by ancient cultures. 
Course goal is to provide students with a rich 
inter-discplinary approach integrating art history, 
art making and anthropology. Cultures include: 
Japan, Peru, Indonesia, India, Ancient Rome, 
Egypt and Nigeria. aa tee 

Mon-Thurs, 9am-1pm, Jul6-22 

Monica Veneziano, Lab Fee $30 


Special one week Teachers Institutes at the 
Nantucket Island School of Design and the Arts 
taught by NISDA founder and Director, Kathy Kelm. 
See Opportunities for Teachers on page 10 for 
more information. 


Studio Foundation Program 


See also Fine Arts 2D for more Drawing classes. 


&. SFIXX-C1 Drawing for the First Time 1.5cr 
This very basic drawing course is designed for 
adults of all ages who have little or no drawing 
experience. As an introductory studio workshop, 
it offers a non-intimidating, enjoyable way to 
ease into future courses in the arts. Projects are 
designed to help you express yourself easily 
through drawing as you develop your skills. 
Course includes an independent portfolio project. 
Mon-Thurs, Jun21-24 & Mon-Wed, Jun28-30, 
5:30-9:30pm, and one portfolio review day in 
September TBA in class. 

Trintje Jansen, Lab Fee $20 


SF171 Color Studio 3cr 

Designed to be a beginning study of color, this 
course introduces color systems, illusionary 
functions, contrasts, reflective and projective 
theories and subjective concepts. 

Section C1, Mon & Wed, 6-10pm, Jun7-Jul21 
Paul Anderson, Lab Fee $35 

Section C2, Mon-Fri, 9am-1pm, Jul6-23 

Ben Peterson, Lab Fee $35 ° 


SF172-C1 Drawing Studio 3cr 

Introduces the multiple functions of drawing. 
Considers drawing as a vehicle for conveying 
ideas, and includes the illusions of space and 
form through the figure, form analysis, and 
subject drawing. Consideration is given to 
contemporary and historic drawing practice. 
Emphasis is on the breadth of the drawing 
experience in its usefulness across disciplines. 
Tues & Thurs, 6-10pm, Jun8-Aug 12 

Janet Monato, Lab Fee $35 


SF174-C1 Elements of Design 3cr 

Develop an understanding of and basic profi- 
ciency with principles of design. Students learn to 
develop ideas based on inner resources, research 
and looking and responding. This course will 
involve students with various art materials and 
their application. ’ 
Mon & Wed, 6-10pm, Jun7-Jul21 

Sarah Bapst, Lab Fee $35 


SF175-C1 Studio Foundation Photography 3cr 
Provides an introductory setting for learning to 
make art using photography as a communication 
medium. Introduces language and technical pro- 
cesses associated with photographic processes. 
This course is for Mass Art degree students who 
need fo fulfill Media Arts requirement. 

Mon & Wed, 2-6pm, Jun7-Jul21 

Tony Loreti, Lab Fee $125 


SF175-C2 Studio Foundation: Filmmaking 3cr 

A beginning survey of the many uses of motion 
pictures from art to commerce, which includes 
hands-on production experience with Super-8 
equipment and an opportunity to analyze many 
different types of films from the production point of 
view. The use of film as a fine art medium and its 
relationship to the other arts is emphasized. This 
course is for MassArt degree students who need 
fo fulfill Media Arts requirement. 

Mon & Wed, 1-5pm, Jun7-Jul21 

Mark LaPore, Lab Fee $100 


a 
( 


— 


Summer 


COULSeS 


Critical Studies 


CSA101-C1 Foundations of Western Art: Origins 
3cr 


An introduction to the vocabulary of visual 
analysis and fo the historical succession of styles 
in Western Art. 

Mon & Wed, 9:30am-12:30pm, Jun7-Jul21 
Rosemary Sharp, Lab Fee $10 


CSA102-C1 Foundations of Western Art: Modern 
and Contemporary 3cr 

An introduction to the vocabulary of visual 
analysis and to the development of art in 19th 
and 20th centuries. 

Mon-Fri, 9am-12noon, Jun7-25 

Johanna Branson, Lab Fee $10 


CSA3X1-C1 Painting and the Cinematic Image 
3cr 

This course will focus on the visual language of 
painting and film and examine what they have in 
common. The topics of discussion will include 
composition, light, perspective, color, different 
genres and artistic movements (expressionism, 
surrealism, neorealism) in painting and film. 
Mon-Fri, 9am-12noon, Jul26-Aug13 

Inga Karetnikova, Lab Fee $15 


CSA3X2-C1 Art in Boston 3cr 

Dr. Francine Koslow Miller, critic for the New 
England area at Artforum, will teach this new 
survey of art in Boston. The focus will be on the 
art scene and artists in and around Boston from 
1980 to the present. A background of Boston‘s 
artistic heritage from John Singleton Copley to the 
Starn Twins will be supplemented by an analysis 
of the various art institutions and galleries in the 
Boston area. Visits with selected artists and art 
dealers will complement the lectures. 

Tues & Thurs, 10am-1pm, Jun8-Jul22 

Francine Koslow Miller, Lab Fee $15 


CSA3X3-C1 Islamic Art and Architecture 3cr 
The course surveys the art and architecture of the 
Islamic worlds, from Spain to India, with special 
emphasis on ceramics and files, painting, 
metalwork, textiles, and architectural styles. The 
course goal is fo provide an understanding of an 
overall framework of the evolution of Islamic art 
and architecture with emphasis on sources and 
stylistic characteristics. A selection of major 
monuments with architectural ornaments from 
Jerusalem (The Dome of the Rock), Damascus 
(Umayyad Mosque), Cordoba (The Mosque), 
Cairo (Ibn Tulun and Sultan Hassan), Istanbul 
(Suleymaniyeh, Topkapi Palace), Isfahan 
(Mosques, palaces), Agra, India (Taj Mahal), etc. 
will be analysed and commented. 

Mon & Wed, 9:30am-12:30pm, Jun7-Jul21 
Hafez K. Chehab, Lab Fee $10 


CSB150-C1 American Thought & Government 
3cr 

A solid introduction fo the American past, 
concentrating on the development of American 
political institutions, but without ignoring general 
cultural, social, and intellectural history. 
Mon-Fri, 9am-12noon, Jul6-23 

Sam Schlosberg, Lab Fee $10 


CSB4XX-C1 Gender Studies and Masculine 
Identity 3cr 

This course introduces students to gender studies 
and ifs application to the study of art and popular 
culture. With the subtle and complex changes 
taking place in contemporary society - some may 
say a post-feminist society - the role of the male 
is central fo questions of art, politics and social 
change. In this course we look af how masculin- 


__ ity is represented by various contemporary writers 
te / 


and filmmakers. Masculinity will be explored 
through detailed analysis of writers Max Frisch, 


“\\ Robert Bly and John Ashbery, among others, as 
\» J well as several popular cultural figures, including 


a 


| = CSC100-C1 Written Communication 3cr 
An emphasis on the writing of correct and effective 


ij 
y 


filmmakers Woody Allen, David Lynch, and Wim 
Wenders. 

Tues & Thurs, 9:30am-12:30pm, Jun8-Jul22 
Tim Norris, Lab Fee $15 


English. Six to eight themes are required in 
addition to reading and discussion of outstanding 
pieces of fiction and non-fiction. Writing 
assignments range from subjective to research. 
Tues & Thurs, 6:30-9:30pm, Jun8-Jul22 

Chris Stribakos, Lab Fee $10 


Indicates a new 
course offering 


CSC200-C1 Literary Traditions 3cr 

An exploration of the sources of culture through 
a survey of some of the literary masterpieces of 
the past. The aim of the course is to place in 
perspective contemporary modes of thought and 
creative expression. 

Tues & Thurs, 5:30-8:30pm, Jun8-Jul22 
Athans Boulukos, Lab Fee $10 


CSC3X6-C1 Film Studies 3cr 

Close analysis of content and composition of 
English and Australian films. 

Mon-Fri, 9am-12noon, Jul6-23 

Inga Karetnikova, Lab Fee $15 


CSC3X7-C1 Creative Writing Workshop 3cr 
This course will combine analysis of several 
examples of contemporary poetry and short 
fiction with peer group feedback on participants’ 
work. Half the course will center around 
elements of fiction with assignments on conflict, 
point of view, scene setting, dialogue and 
monologue. The other half of the course will 
center around particular approaches to poetry 
writing such as the lyrical forms (sestinas and 
sonnets), narrative, persona poems, prose 
poems, poems on dream images and poetic 
responses to visual art. Students will develop 
specific techniques to strengthen their writing, 
exploring voice, diction, rhythm, relationships 
between form and content, methods of revision 
and other craff-related issues. A portfolio of each 
individual’s creative work will be the final 
product of the course. 

Mon & Wed, 6:30-9:30pm, Jun7-Jul21 
Deborah DeNicola, No Lab Fee 


CSC4X1-Cl The End of the Twentieth Century 
(Or Moments Between Art/Analysis and 
Everyday Life) 3cr 

This course traces connections between, and 
bears witness fo, the cultural diversity which 
shapes the closing moments of the Twentieth 
Century. The core concern of this course is to 
understand how popular culture and the arts 
have shaped each other. Readings will include 
Walter Benjamin's Charles Baudelaire: A Lyric 
Poet in the Era of High Capitalism, and Griel 
Marcus's Lipstick Traces, A Secret History of the 
Twentieth Century, among others. The course 
will explore TV dramas (The Prisoner, Star Trek, 
Twin Peaks), cultural forms and spaces, 
(shopping malls, Disneyland, car culture and 
speed); the avant-garde and sub-cultures (Sex 
Pistols, rock music, punk culture); as well as 
focusing on the works of several artists, 
including Joseph Beuys, John Cage, Marcel 
Broodthaers, Jeff Koons, General Idea and 
others. Prerequesites: Matriculated students 
should have completed all freshmen and 
sophomore requirements: CSA101, CSA102, 
CSC100, CSC200 and least one CSA or CSC 
course, or permission of instructor. 

Tues & Thur, 6:30-9:30pm, Jun8-Jul22 

Tim Norris, Lab Fee $15 


CSC401-C1 Writing Children’s Literature 3cr 
An exploration of the world of children’s 
literature, combining both the theoretical and 
practical aspects of the genre. 

Mon-Fri, 9am-12noon, Jul6-23 

Leon Steinmetz, Lab Fee $10 


Design 
Communications Design 


DE212-C1 Two Dimensional Design 3cr 
Interdisciplinary assignments in basic design 
involving typography, color, idea generation, and 
problem solving as it is applied to basic two- 
dimensional design. The course focuses on the 
tools, vocabulary, resources and basic skills of 
the designer. Prerequisite: CP174 Elements of 
Design. 

Tues & Thurs, 6:30-9:30pm, Jun8-Jul22 
Frances Hamilton, Lab Fee $20 


DE224-C1 Conceptual Drawing 3cr 

Considers how fo mentally and physically 
visualize concepts. Stresses drawing and keeping 
a sketchpad. Complex visual ideas are evolved 
through creative rendering, blending, and 
composing of familiar objects. 

Mon & Wed, 6:30-9:30pm, Jun8-Jul22 

Robert Wisnewski, Lab Fee $20 


DE260 Typography 3cr 

A study of the design and use of basic letterforms, 
typographic contrast, hierarchy of information, 
major type families and their characteristics and 
specifications, typographic grids and legibility. 
Tues & Thurs, 6:30-9:30pm, Jun8-Jul22 

Tom Briggs, Lab Fee $20 


Graphic Design 


GD220-C1 Introduction to Graphic Design 3cr 
An applied approach to basic design principles 
and skills for students entering the graphic design 
major. The issue of design responsibility begins 
with the development of professional attitudes and 
approaches to problem solving while continuing 
to focus on the formal elements of typography, 
color, and idea generation. Pre-requisites: DE212 
& DE224 or permission of instructor. 

Mon & Wed, 6:30-9:30pm, Jun7-Jul21 

David Hruby, Lab Fee $20 


GD311-C1 Graphic Design II 3cr 

Applied graphic design with emphasis on the role 
of typography and the development of strong 
visual concepts that communicate clearly to a 
targeted audience. A synthesis of image and 
typography is stressed. Pre-requisite: GD220 or 
permission of instructor. 

Mon & Wed, 6;30-9:30pm, Jun7-Jul21 

Tom Briggs, Lab Fee $10 


GD351-C1 Production & Layout 3cr 

Preparation of mechanicals and the development 
of layout concepts emphasizing the integration of 
typography and visual imagery. Through class 
problems, lectures, demonstrations, and field 
trips, students consider alternatives in the 
preparation of camera-ready art, typography, use 
of illustrations and photography, copyfitting, and 
printing processes. 

Mon & Wed, 6:30-9:30pm, Jun7-Jul21 

Dinah Olanoff, Lab Fee $20 


Illustration 


1L220-C1 Introduction to Illustration 3cr 
Introduction to professional illustration with 
emphasis on basic ideas, technique, media, and 
skill development. the initial look at the methods 
used fo convert ideas and convey them using 
precise visual fools. 

Tues & Thurs, 6:30-9:30pm, Jun8-Jul22 

Carol O'Malia, Lab Fee $20 


1L412-C1 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating children’s 
books. Students gain practical experience in the 
various stages of book design, from initial 
conceptualization to the finished book. Explores a 
variety of media and techniques. 

Mon-Fri, 9am-1pm, Jul26-Aug13 

Leon Steinmetz, No Lab Fee 


Call 617-556-2555 to register with Mastercard or Visa. May 3-28. Monday thru Friday, 1-4pm 


Environmental Design 


The Ecology of Place: 

Documenting the Built Environment 
AD3X1-C1 Field Observation 1.5cr 

Mon-Fri, June 14-18 (arrive June 13, depart 
June19) 

Instructor: Paul Hajian 


AD3X2-C1 Advanced Recording and Documen- 
tation 1.5cr 

Mon-Fri, June 21-25 (arrive June 20, depart 
June 26) 

Instructor: Paul Hajian 

(See Off-Site Programs on page 8 for more 
information and description) 


DE213-C1 3D Design 3cr 

Approaches the three-dimensional design process 
through problem solving. Objectives include 
research, idea generation and selection/ 
evaluation, design development and visual 
communication with models, and related 2D 
back-up. Assignments include architectural, 
interior, landscape, industrial design, furniture, or 
fashion issues. 

Mon-Fri, 1-4pm, Jun7-25 

Bob Coppola, Lab Fee $20 


Computer Design 


Computer Courses & Workshops: 
Which One is Right for You? 


Our computer courses are designed to fulfill a 
variety of different goals: 


Artists wishing fo explore the use of computers in 
their work should consider taking DE313 as a 
first step. DE313 uses the versatile and easy-to- 
learn Amiga computer; it is a good entry into 
computer software techniques for illustrators, 
designers, and video artists. Extensive image 
processing software is a available for these 
machines for work on scanned, computer drawn, 
or video captured images, so tht beginning 
students can learn to develop very complex 2D 
work. Advanced Amiga classes are offered in 
some semesters, or can be taken as independent 
study. The advanced Amiga student can work 
with the animation and video potential of the 
Amiga. 


Photographers and designers wanting to 
manipulate digitized images with maximum clor 
capability will probably prefer DE312 which uses 
the IBM & Targa color system with commercial 
and in-house custom image processing software. 
Those who wish fo do image processing on color 
Macintosh machines should fake the Photoshop 
workshop. 


Architects & industrial designers can take CADD 
workshops; those involved in producing estensive 
specifications, proposals and reports will 
probablyfind Quark workshops useful. 


Illustrators will find the workshops on Adobe 
Illustrator and Photoshop to be particularly 
relevant, but those involved also with typography 
should get some experience with Quark XPress. 


For graphic designers, the most prevalent current 
software in use at gencies and studios is Quark 
XPress. DE362, Desktop Publishing, or a Quark 
workshop can get you started with this popular 
and powerful program. Many graphic designers 
also want fo learn imaging software such as 
Photoshop and Illustrator. 


Those students who are seriously interested in a 
career using computers should consider taking 
several courses using different systems; it is very 
helpful for the computer professional to be 
versatile on more than one system and more than 
one softwre package and thus able more easily to 
adapt fo new developments in the field as they 


happen. 


New Computer Graphics Courses 
1.5 credits 


The following Computer Graphics courses will be 
Offered as intensive weekend and week long 
courses. Weekend courses meet Friday, 6-9pm, 
Saturday, Qam-3pm, Sunday, 9am-12noon. 
Week long courses meet Monday-Thursday, 
9am-1pm. Students will be offered additional 
computer lab access time fo work on assign- 
ments. The Lab Fee for the following classes is 
$150. For more information, please contact the 
Continuing Education office. 


&, DE31X-C1 Adobe Photoshop | 1.5cr 
Friday-Sunday, July 9-11 & July 16-18 
Instructor: Jim Weiner 


®, DE32X-C1 Adobe Photoshop Ii 1.5cr 
Monday-Thursday, 9am-1pm, July 26-29 
Instructor: Jim Weiner 


&, DE33X-C1 Adobe Illustrator! 1.5¢cr 
Friday-Sunday, July 23-25 & July 30-August 1 
Instructor: TBA 


&, DE34X-C1 Adobe Illustrator Il 1.5cr 
Monday-Thursday, 9am-1pm, August 2-5 
Instructor: TBA 


®, DE35X-C1 Quark 1 1.5¢r 
Friday-Sunday, August 6-8 & August 13-15 
Instructor: TBA 


®3, DE36X-C1 Quark Il 1.5cr 
Friday-Sunday, August 20-22 & August 27-29 
Instructor: TBA 


Mac Course for Teachers 

&S, DE37X-C1 Intensive Mac Course for 
Teachers K-12 1.5cr 

Monday-Friday, 9am-1:30pm, June 28-July 2 
Instructor: TBA 


DE216X-C1 Introduction to CADD 3cr 

The primary goal of this course is for students to 
become literate users of computer-aided design 
software. Students will use the computer for 
conceptual design and design development. We 
will be using DataCad software made possible by 
a grant from CADKEY for eight work stations. The 
teaching methodology will concentrate on the 
learning process in order to enable students fo 
learn how to use other CADD software for different 
applications. Projects are designed fo allow 
students to learn and apply the fundamental 
principles of CADD software. Students will begin 
with 2D projects that emphasize basic com- 
mands and processes. If is important fo avoid 
forming bad habits that are difficult to break and 
require added time to clean up drawing files for 
plotting. File organization, path names, using 
snap mode are a few of the many basics that 
must be mastered. Students will learn the basic 
skills required to use CADD efficiently while 
combining 2D planning with 3D modelling. 
Mon-Fri, 9am-12noon, Jun7-25 

Bob Coppola, Lab Fee $250 


DE313 Introduction to Amiga Computer 
Design 3cr 

Introduction to the use of Amiga computers in 
graphics and illustration. Topics include 2D 
image making nd processing, techniques of 
animation, and video output. 

Section C1, Mon-Fri, 9am-12noon, Jun7-25 
Jim Weiner, Lab Fee $250 

Section C2, Mon-Fri, 9am-12noon, Jul6-23 
Jim Weiner, Lab Fee $250 


DE362 Desktop Publishing 3cr 

Introduction to the Macintosh computer as a fool 
for designing and producing graphic materials of 
all kinds. Experience with Quark XPress and other 
"desktop" software familiarizes students with the 
essential electronic technology of design. Each 
student completes regular assignments of one 
and two week duration, as well as one large 
project, which can be tailored to the student's 
individual area of interest. Prerequisite: DE3O09 or 
permission of instructor. 

Section C1, Mon & Wed, 6:30-9:30pm, Jun28- 
Aug11 

TBA, lab Fee $250 

Section C2: Mon-Fri, 9am-12noon, Jul6-23 
TBA, lab Fee $250 


Fashion Design 


FD256-C1 Basic Pattern Drafting 3cr 
Fundamental understanding of principles and 
procedures in the development and use of the flat 
pattern. Introduces basic master block construc- 
tion from which design changes are made. 

Mon & Wed, 6:30-9:30pm, Jun7-Jul21 

Pamela Sebor-Cable, Lab Fee $20 


industrial Design 


ID100X-C1 Fundamentals of Industrial Design 3cr 
This course will explore the phases of typical 
design projects from problem definition and 
analysis through conceptual sketching and 
rendering fo preliminary layout drawings, 
fabrication possibilities and presentation. 
Problems will be directed to product design and 
interiors. 

Mon & Wed, 6:30-9:30pm, Jun7-Jul21 

Jaskiel & Maurer, Lab Fee $20 
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Media and Performing Arts 


Filmmaking 

FM180-C1 Introduction to Filmmaking 3cr 

A beginning survey of the many uses of motion 
pictures from art to commerce, which includes 
hands-on production experience with basic 
equipment and an opportunity to analyze many 
different types of films from the production point of 
view. The use of film as a fine-art medium and its 
relationship fo the avant-garde of painting, poetry, 
and music is emphasized. 

Mon & Wed, 6-10pm, Jun7-Jul21 

Janet Callahan Gilmore, Lab Fee $100 


FM2XX-C1 16MM Film Production 6cr 

In a systematic and intensive approach fo the 
filmmaking process, students will collaborate to 
conceive and produce a 16mm sound documen- 
tary film from beginning to end. All preproduction, 
production, and post-production will take place 
during class time. Students will learn about and 
use basic tools and materials of film, through 
class problems, lectures, demonstrations, and 
field trips. Technical workshops include basic 
optics, lighting, sound recording (including synch 
sound), editing, preparation for mixing sound 
tracks and for conforming original and A and B 
rolling. Students will rotate in performing all the 
varied film production jobs, from producer, 
camera and sound person to edifor. They will use 
synch and non-synch camera, Nagra tape 
recorders, edit a two-frack sound film, separate 
and mix the tracks. Class will include a sound 
mix demonstrations at a professional sound 
studio. All film costs-purchasing and raw stock 
and processing are included in the course lab 
fee. Open fo all levels from beginners to more 
advanced students. 

Saturdays & Sundays, 9am-6pm, Jul] 0-Aug29 
Debbie Ungar, Lab Fee $100 


Photography 


&, PH1XX-C1 Visualizing Literature 1.5cr 

It is not unusual to photographers and writers 
working collaboratively. Whether a mutual effort 
(Evans and Agee, Lef Us Now Praise Famous 
Men) or a single-handed collaboraiton 
(Eggleston, Faulkner's Mississippi) it is rare to 
see a photography book without text accompany- 
ing it. This class is designed to allow students to 
create work inspired by literature. Students will be 
assigned a relatively short piece of prose fo read 
and to produce work in response fo the writing 
assigned. Students will also choose a longer 
work of literture and work on a visual project to 
accompany it. At the end of the course, the class 
will talk about the prose they chose as well as 
present their final work fo the class. Various 
techniques specifically dealing with the incorpora- 
tion of text with photographys will also be covered 
in class. Suggested readings include work by 
such authors as: Toni Morrison, John Berger, Leo 
Tolstoy, Jane Smiley, Deborah Bright, Sigmund 
Freud, Oscar Wilde and Sandra Cisneros. 
Wednesdays, 6-1'0pm, Jun9-Jul21 

Elizabeth Kunreuther, Lab Fee $125 


PH100 Photography | 3cr 

A beginning course for students with an interest in 
creative work and study in black and white 
photography. Exposure controls, camera 
operation, and rudimentary film development and 
printing are explored. 

Section C1, Tues & Thurs, 6-10pm, Jun8-Jul22 
Henry Cataldo, Lab Fee $125 

Section C2, Mon-Fri, 9am-1pm, Jun7-25 

Tony Loreti, Lab Fee $125 

Section 3, Tues & Thurs, 6-10pm, Jun8-Jul22 
Laura McPhee, Lab Fee $125 


PH268-C1 Photography II 3cr 

Amore advanced course in the fundamentals of 
creative photography. Introduces principles of 
optics, cameras, films, photographic chemistry 
and materials. Continuous work and advance- 
ment through creative assignments in photo- 
graphing, processing, printing, and criticism. 
Mon-Fri, 9am-1pm, Jul6-23 

Ron Morris, Lab Fee $125 


PH271-C1 Introduction to Color Photography Scr 
Introduces the fundamentals of color printing and 
the use of color materials. Concentrated on 
technical and compositional skills and the 
discipline of color negative printing. Also 
investigates the use of color as a means of 
personal expression. Prerequisite: PH100 & 
PH268 or permission of instructor. 

Tues & Thur, 6-10pm, Jun8-Jul22 

Elizabeth Kunreuther, Lab Fee $125 


Studio for Interrelated Media 


& MP30X-C1 Art in Boxes 1.5cr 

This course explores the richly diverse area of box 
art, investigating the conceptual as well as the 
structural aspects of the art form. Students will 
have the opportunity to focus their individual 
artistic visions on the creation of projects 
including collection boxes, boxes within boxes, 
peep-hole boxes, books as boxes, and more. 
Elements such as text, lighting, sound, and 
moving parts may be incorporated in the 
presentation of work. 

Thursdays, 6-10pm, Jun10-Jul22 

Maureen Cosgrove Metzger, Lab Fee $20 


MP31X-C1 Art with a Point of View 3cr 

This course will provide a forum in which 
students can learn to express their opinions, 
attitudes and personal vision through the 
organization of mixed media visual elements. 
Classes will focus on dialoques around projects 
both in and out of class, slides, presentations, 
and demonstrations and critiques. There will be 
some outside assignments and students are 
expected to read a daily newspaper and fo recycle 
as much ephemera through the class as possible. 
Mon & Wed, 6-10pm, Jun7-Jul21 

A.E. Ryan, Lab Fee $30 
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Fine Arts 2D 
Painting 


® FA1XX-C1 Painting from Nature 1.5cr 
Various painting techniques, materials and 
methods explored in workshop/demonstration 
format. Still life, botanical, zoological, landscape 
and figure/portrait subject matter will be covered. 
Pedagogy is based on a traditional representa- 
tional approach, but all levels are welcome. No 
prior experience is necessary. Field trips and 
model sessions included. Media demonstrated to 
include watercolor, acrylic and oil painting. A 
thorough discussion of each medium/technique 
before and after demonstrations, as well as 
during scheduled breaks. 

Wednesdays, 9:30-1:30pm, Jun9-Jul21 

Donna Keegan, Lab Fee $20 


&  FA1X2-C1 Painting Workshop 1.5cr 

An introduction to painting in oil and acrylics. 
Emphasis is on engaging the student in an 
exploration of painting techniques that will help 
each student develop his/her own approach and 
potential. Painting from the model is included. 
Fridays, 9am-1pm, Jun] 1-Jul23 

Francisco Mendez-Diez, Lab Fee $20 


FA100 Introduction to Painting 3cr 

An introduction fo painting using oils and acrylics 
as basic media with an emphasis on traditional 
methods and familiarization with materials 
through lectures and demonstration. Occasional 
use of the model included. - 

Section C1, Mon & Wed, 6-10pm, Jun8-Jul22 
Alvin Ouellet, Lab Fee $35 

Section C2, 9am-1pm, Jul6-23 

Chris Chippendale, Lab Fee $35 


FA200-C1 Intermediate Painting 3cr 
A course designed to accommodate all levels of 


painting ability from beginning fo very experienced. 


Structured classes introduce styles and fechniques 
from the 20th century, as well as traditional 
painting skills. Cubism, abstraction, landscape, 
still life and painting from the model are featured, 
with independent study for personal goals. 

Mon & Wed, 6-10pm, Jun7-Jul21 

David Tandy, Lab Fee $35 


FA205/305/405 Painting 6cr 

This course fills major studio requirements for 
students admitted to the B.F.A. program. If is also 
available to Continuing Education students who 
have completed FA100 Introduction to Painting. 
Students in FA205/305/405 will meet for 
painting, discussion, lectures and critiques. 
Students will have access to painting studio 
outside of regularly scheduled class hours. 
Mon-Fri, 9am-6pm, June 7-25 

Sharon Dunn, Lab Fee $35 


FA211-C1 Abstract Painting 3cr 

An exploration of techniques and formal issues in 
abstract image-making with an emphasis on 
locating sources for abstract imagery. 

Mon-Fri, 9am-3:30pm, Jul26-Aug 6 

John McNamara, No Lab Fee 


FA220-C1 Landscape Painting in Maine 3cr 
See Off-Site Offerings for description, page 8. 
Sunday-Saturday, July 18-24 

Jeremy Foss, Lab Fee $15 


Indicates a new 
course Offering . 


FA221-C1 Renaissance Painting Techniques 3cr 
A study of the process of making luminous 
painting in the style of the Flemish masters. 
Students learn underpainting on a gesso ground 
and Renaissance methods of applying layers of 
egg tempera and oil glazes. 

Tues & Thurs, 6-10pm, Jun8-Jul22 

David Small, No Lab Fee 


FA369-C1 Life Painting 3cr 

Painting in oils and acrylics from the figure 
emphasizing the use of spatial strategies, color 
mixing, qualities of light, and paint application 
techniques. Both representational and abstract 
interpretations of the figure will be studied, as well 
as historical precedents for life painting. 

Mon-Fri, 9am-1pm, Jul6-23 

Amold Trachtman, Lab Fee $35 


Watercolor 


FA103-C1 Watercolor 3cr 

Fundamental techniques of transparent watercolor 
media such as: wet in wet, drybrush, glazing and 
knowledge of painting fools. Emphasis on color 
vocabulary development, exploring composition, 
and the history of watercolor painting. 

Mon-Fri, 9am-1pm, Jun7-25 

Kofi Kayiga, Lab Fee $35 


Drawing 


See also Studio Foundation Program for more 
Drawing classes. 


& FA1X1-C1 Figure/Portrait Drawing & 

Painting 1.5cr 

This course will be devoted to drawing and/or 
painting from a model. The four-hour poses will 
allow time for a complete work to be executed 
every session. Each class the instructor will 
demonstrate a different medium in a representa- 
tional style, including: graphite on paper (pencil, 
stick, powder, used with and without solvents, 
etc.); charcoal on paper (classical techniques); 
colored sticks/colored pencils on paper (a pastel- 
like technique without toxic dust); watercolor on 
paper (classical, transparent use of the medium); 
acrylic painting on canvas. There will be a 
thorough discussion of painting with acrylics, 
from choosing streterbars to varnishing the final 
painting. Each of the five media presented will be 
discussed in depth. 

Tuesdays, 9:30am-1:30pm, Jun8-Jul20 

Donna Keegan, Lab Fee $20 


FA102-C1 Life Drawing 3cr 

A study of fundamentals as applied to the figure. 
Mon & Wed, 6-10pm, Jun7-Jul21 

Mohsen Saberi, Lab Fee $35 


FA260-C1 Portrait Drawing 3cr 

The study of drawing from the head and figure in 
a variety of both modern and traditional 
techniques. 

Mon-Fri, 9am-1pm, Jun7-25 

Ed McCluney, Lab Fee $35 


FA201-C1 Drawing 3cr 

This intermediate class reviews and expands 
upon previous drawing experience. Emphasis is 
placed on the continuum between abstraction 
and representation. The students are expected to 
complete an in-class body of work which 
explores the formal construction of a drawing 
using observation (still life, model, landscape). 
Students are required to complete a series of 
drawings based on a personal idea. The series 
will attempt to link formal structure and technical 
ability with personal point of view and intuitive 
response, in order fo form a strong image. Of 
primary interest is the development of an 
individual point of view as well as a more 
sophisticated understanding of the formal 
construction of drawing. 

Mon-Fri, 9am-1pm, Jul6-23 

Jennifer Moses, Lab Fee, $35 


FA202 Life Drawing 3cr 

Further study of figure drawing, the figure in 
space, and relational drawing of the figure. 
Section C1, Tues & Thurs, 6-10pm, Jun8-Jul22 
Paul Rahilly, Lab Fee $35 

Section C2, Mon-Fri, 9am-1pm, Jul26-Aug13 
Paul Anderson, Lab Fee $35 


FA359-C1 Life Drawing/Anatomy 3cr 

A study of anatomy incorporating analysis of the 
skeletal and muscular systems using skeleton, 
casts, slides and models. 

Mon-Fri, 9am-1pm, Jun7-25 

Larry Collins, Lab Fee $35 


Collage 


FA264-C1 Collage/Assemblage 3cr 

This mixed media course will expand our 
understanding of collage and assemblage as we 
consider and discuss the work and ideas of 
artists such Joseph Beuys, Hannelore Baron, 
Betye Saar, and Kurt Schwitfers (among others). 
Assignments are designed to encourage 
exploration and implementations of the poetic 
juxtapositions and transformations possible in 
the collage/assemblage process. If you are a 
collector—of images, objects, fragments—seeking 
a way to generate a visual dialogue incorporat- 
ing elements from your collection, this course is 
for you. 

Mon & Wed, 6-10pm, Jun7-Jul21 

Betty Kohlberg, Lab Fee $35 


Printmaking 


Renovations to the Printmaking Studio in Gym C 
are nearly complete. Join us this summer for 
our full array of printmaking courses in 
beautifully renovated space. 


&, PM1XX-C1 Waterbased Printmaking: 
Expanding the Possibilities 1.5cr 

This one week intensive course will explore a 
variety of waterbased media which can be used 
in printmaking, from unique monotype images 
to intaglio and collograph multiples. Emphasis 
will be on the twin goals of extending the 
applications of waterbased media currently on 
the market, and using them to develop personal 
imagery. Demonstrations and exchange of 
information will provide a familiarity with a full 
range of technical possibilities. Individual and 
group critiques will offer aesthetic response and 
encourage visual growth. 

Mon-Fri, 9am-12noon & 1-4pm, Jun28-Jul2 
Catherine Kernan, Lab Fee $25 


Call 617-556-2555 to register with Mastercard or Visa. May 3-28. Monday thru Friday, 1-4pm 


PM25X-C1 Printed Matter 3cr 

This course explores the book from three 
perspectives, that of the printmaker, the 
letterpress printer, and the bookbinder. The end 
products will be a unique educational opportu- 
nity of participating in all phases of making a 
book by hand, from the idea to the finished 
edition of books, and an edition of prints, with 
letterpress-printed text, encased in a handmade 
box covered with specially made decorated 
papers. Students will be encouraged to develop 
individual creative expression and become more 
aware of image making thorugh methods of 
impression. Initially, the course will cover the 
field of creative printmaking. The full intensity 
and development of the printed image will be 
focussed around etching, collagraph, and 
monotype. The development of the individual 
effort toward collaboration will contribute to a 
unified concept. Affer participating in the 
production of limited edition printmaking and 
typographic production of title and colophon 
pages, the student will be taught options for the 
presentation of their finished work. Concepts of 
appropriate presentation supported by 
profesisonal working methods in the hand 
bookbindery will be introduced. 

Tues & Thurs, 6-10pm, Jun8-Jul22 

Mario Laplante, Lab Fee $50 


PM260-C1 Beginning Etching 3cr 

A presentation of basic intaglio skills: drypoint, 
hard and soft ground etching, and aquatint. 
Emphasis will be on using the craft and the 
process of printmaking fo explore the more 
familiar ideas of line, value, and form. 
Mon-Fri, 9am-1pm, Jul6-23 

Tomas Vu Daniel, Lab Fee $50 


PM270-C1 Beginning Lithography 3cr 

An introduction to the drawing and printing of 
stone and metal plate lithography. This course 
emphasizes the development of visual ideas 
through the materials, tools, and chemistry of 
the lithographic process. 

Tues & Thurs, 9am-1pm, Jun8-Jul22 

Alvin Ouellet, Lab Fee $50 


PM280-C1 Silkscreen Printing 3cr 

An introduction to various processes in screen 
printing. Study of color, design, and drawing 
using techniques from handcut through 
photographic stencil making. 

Mon-Fri, 9am-1pm, Jun7-25 

Keith Washington, Lab Fee $50 


& more 


Fine Arts 3D 


Ceramics 


CER201-C1 Ceramics: Handbuilding - Vessels 
and Narrative Sculpture 3cr 

Exploration and instruction involving technical, 
aesthetic and skill development in ceramic 
handbuilding processes. Consideration is given 
to both sculpture and vessel making. Concentra- 
tion and exploration will include the narrative, 
allegorical and metaphorical approaches to 
ceramic sculpture making. This course is 
designed for all levels, beginner through 
advanced. 

Mon & Wed, 6-10pm, Jun7-Jul21 

K Rhynus, Lab Fee $90 


CER203-C1 Ceramic Wheelworking 3cr 
Introduces students to ceramic media with 
primary focus on using the potters wheel. 
Functional and non-functional formats are 
explored as are glazing and kiln-firing. 
Tues & Thur, 6-10pm, Jun7-Jul21 

Ben Ryterband, Lab Fee $90 


CER3X1-C1 Clay: Tiles, Mosaics and 

Reliefs 3cr 

This course is geared towards the production 
and use of tiles, mosaics and reliefs. Instruction 
will cover studio processes, design consider- 
ations and installation techniques. Molds and 
die processes will be incorporated into the 
content of the course. Students will work from 
drawings and design individul projects. These 
projects will explore both flat and dimensional 
applications of tiles, mosaics and low relief 
ceramic paintings. Previous experience in 
ceramics is helpful, but not necessary. 
Mon-Fri, 9am-1pm, Jun7-25 

Janna Longacre, Lab Fee $20 


Fibers 


&S, FIB1XX-C1 Creating New forms Using 
Traditional Fiber Techniques 1.5cr 

This one-week course will focus on off-loom 
fiber techniques and combinations of them 
worked into two and three dimensional forms. 
Class in coiling, twining and knotting highlighted 
and the individual expression of each student 
encouraged. There will be discussions on 
aesthetics and individual critiques of work. All 
levels from beginners to advanced are invited to 
attend. 

Mon-Fri, 9am-12 & 1-4pm, Jul26-30 

Ferne Jacobs, Lab Fee $25 


FIB223-C1 Surface Design on Fabric and 

Fibers 3cr 

An introduction to fabric dyes and procesures 
and to resist processes. Japanese, African and 
Indonesian techniues for tie-dye, batik and paste 
resist and handpainting on fabric are studies. 
Emphasis is on development of personal 
expression as well as fechnical proficiency. 
Workshops and slide presentations are included. 
Tues & Thurs, 6-10pm, Jun8-Jul22 

Erica Licea-Kane, Lab Fee $90 


Glass 


GL231-C1 Glassblowing 3cr 

A course in basic glassblowing techniques. 
Includes demonstrations and progressively more 
difficult assignments. Group glassblowing 
"clinics" encourage team work. Slide lectures 
which briefly cover glass history and survey 
contemporary glass art in depth are included. 
Mon-Fri, 6-10pm, Jun7-25 

Bernie D'Onofrio, Lab Fee $100 


GL2XX-C1 2-D Glass: New Approaches 3cr 

In this course we will search for new and 
innovative ways of exploring the expressive 
potential of glass. Using both traditional 
materials (such as stained glass), as well as 
non-traditional materials and techniques, we will 
move into uncharted ferritory. The pre-requisites 
for this course is an open and inquiring mind, a 
boldness of approach and a need for personal 
expression. The only limits are that glass is the 
primary material and work will be in 2- 
dimensions. The medium is light, the material is 
glass, the method is exploration. 

Mon-Fri, 9am-3:30pm, Aug2-13 

Linda Lichtman, Lab Fee $90 


Metals 


MTL200-C1 Jewelry 3cr 

Introduces basic issues and techniques that are 
unique to jewelry making as a creative and 
expressive medium. Treditional and contempo- 
rary attitudes toward body adornment are 
discussed. Techniques covered are basic 
fabrication (cold-joining, sawing, soldering, 
finishing), lost-wax casting, and stone setting. 
Precious metals as well as common materials 
are used in projects. 

Mon & Wed, 6-10pm, Jun7-Jul21 

Deborah Krupenia, Lab Fee $90 


MTL210-C1 Beginning Metals 3cr 

Beginning and continuing elective covering 
metal, enamel and mixed media approaches to 
jewelry making. This course is also designed to 
accommodate the needs of more advanced 
students. 

Tues & Thurs, 6-10pm, Jun8-Jul22 

Michael Mastranardi, Lab Fee $90 


Indicates a new 
course offering 


Sculpture 


$C2X1-C1 Environmental Art in an Urban 
Landscape 3cr 

Break down the barriers between art and life. 
Make the world your sketchbook. This course 
will survey developments in environmental art 
from the work of Christo fo the lesser known, yet 
highly provocative work of the situationists. The 
emphasis is on developing your own environ- 
mental works and getting them out there! Full 
technical assistance and access to sculpture 
department shops. 

Wednesdays, 6-10pm, Jun9-Jul28 & Satur- 
days, 9am-5pm, June 19, July 10 & 24 

Reid Drum, Lab Fee $90 


$C200-C1 Sculpture Studio 3cr 

This course is open fo beginning and continu- 
ing students. Traditional and contemporary 
sculptural techniques, ideas, and issues will be 
presented through slide presentations, class - 
discussions, demonstrations and generated 
through the creation of personal works. Maierials 
include wood, wire, plaster, clay, cardboard, 
fabrics, and found objects. 

Mon-Fri, 9am-1pm, Jul6-23 

Anna Poor, Lab Fee $90 


$C201-C1 Foundry Process in Sculpture 3cr 
Bronze and aluminum castings are made using 
processes of greensand and lost-wax invest- 
ment casting. Course covers moldmaking, 
casting and chastirig. 

Mon & Wed, 6-10pm, Jun7-Jul21 

John Wolfrum, Lab Fee $90 


$C251-C1 Figurative Clay 3cr 

A study of the construction of portrait and figure 
executed from life in clay. The course introduces 
the use of plaster as a casting medium. 
Mon-Fri, 9am-1pm, Jul6-23 

Charles Stigliano, Lab Fee $90 


$C253-C1 Welding 3cr 

A beginning course in the construction of steel 
sculpture produced through oxy-gas and arc 
welding. The course introduces forging and 
machine shop practices. 

Tues & Thurs, 6-10pm, Jun8-Jul22 

John Wolfrum, Lab Fee $90 


Three-Dimensional Arts 


TDA205-C1 Wood Structures 3cr 

The proper use and application of basic 
woodworking equipment, materials, and 
concepts. 

Mon-Fri, 9am-1pm, Jul26-Aug13 
Richard Brown, Lab Fee $90 


Off-Site Offerings 


The Massachusetts College of Art brings the 
studio beyond Boston. These off-campus 
Classes are designed fo bring students to new 
environments which offer a refreshing and 
inspiring look at American landscape, tradition, 
and/or history. 


Painting in Maine =e 


FA220-C1 Landscape Painting in Maine 3cr — 
An inspiring involvement with ocean and 
landscape in southern Maine is the focus of this 
painting class. There will be group critiques 
every day as well as slide talks and discus- 
sions. Students may commute to class 
(approximately 75 miles from Boston) or 
arrange accommodations with the help of a 
comprehensive list provided by the instructor. 
The course is one week long. 

Sunday, July 18-Saturday, July 24(arrive Sun- 
day at 3pm) 

Jeremy Foss, Lab Fee $15 


Art Education 


AE514X-G1 Art Education for the Special 
Needs Child...A View From the Front Lines 3cr 
See courses on page 4 for description. 

Tues & Thurs, 5-8pm, June 8-July 22 

Jeffrey Melzack, Lab Fee $10 


Architectural Design 


The Ecology of Place: Documenting the Built 
Environment 

Hosted by the Nantucket Island School of Design 
and the Arts 


& AD3X1-C1 Part | Field Observation 1.5 cr 


&, AD3X2-C1 Part tl Advanced Recording and 
Documentation 1.5cr 

Ecology is defined as the science of the 
relationship between organisms and their 
environments: i.e., people and places. This 
workshop proposes fo use the town of 
Sciasconset in Nantucket, MA as its architectural 
context. This place exhibits a clear reading of its 
pattern of development, and still functions 
without losing sight of those qualities of 
community, human scale, continuity of material, 
and common sense. 


Part | 

Part | will begin with a careful recording of the 
orientation and dimensions of the streets and 
pedestrian paths, public walks, heights of 
buildings, public and private transitions, the use 
of material, openings, landscape, and views. 


Part Il : 

Part Il will focus on an analysis that generates a 
useful set of design guidelines fo assist in 
understanding the complex nature of place. 


Part | is open to designers and artists of different 
media interested in the study of environment. 
Emphasis is on freehand sketches, measured 
drawings, field observations, documentation, 
and includes readings, lectures, and reviews of 
work. Part Il is open to those who participated in 
Part | or by permisison of instructor. 


Registration Deadline: May 22, 1993 
Instructor: Paul Hajian 

Dates: Part!, June 14-18, 

Part Il, June 21-25 

Informational Session with Paul Hajian 
Thursday, May 13 at 6pm 

Lab Fee $100 (per session) 


Call 617-556-2555 to register with Mastercard or Visa. May 3-28. Monday thru Friday, 1-4pm 


Certificate Programs 


The Massachusetts College of Art offers Certificate 
programs in Graphic Design and Art Education. 
Both programs are 36 credits with a specific 
sequence of courses. Admission to these 
programs is based on portfolio review and 
academic/professional background. For 
application and catalog, please contact the 
Admissions Office, open 9am-5pm, Monday- 
Friday, 617-232-1555, ext. 375. 


Graphic Design Certificate Program 
The Certificate Program in Graphic Design is a 
series of professional courses leading to a career 
In the graphic design field. The program consists 
of 12 courses (36 credits) to be taken in a 
sequence over a period of no more than three 
years. No more than 6 credits may be transferred 
at the time of acceptance into the Certificate 
Program with the approval of the Program 
Director. To be eligible, applicants must have 
completed a minimum of 60 undergraduate 
credits, , 


Semester 1 
DE212 2D Design 
DE224 Conceptual Drawing 


Semester 2 
DE260 Typography 
GD220 Introduction to Graphic Design 


Semester 3 

GD351 Production and Layout 

GD370 Intermediate Graphic Design Portfolio 
(Fall only) (Limited to Certificate Students) 


Semester 4 
GD311 Graphic Design II 
“Elective 


Semester 5 
GD321 Graphic Design III 
*Elective 


Semester 6 

GD420 Graphic Design Portfolio (Spring only) 
(Limited to Certificate Students) 

_DE459 Marketing (Spring only) 


*Suggested Electives 

DE2XX Photography for Designers 

DE3X1 Book Design 

DE312 Introduction to Computer Design/TARGA 
DE361 Typography II 

DE362 Electronic Publishing and Typography 
1L220 Introduction to Illustration 

GD414 Advertising Design 


Other electives with advisors approval 
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Art Education 


Teacher Certification Program 

The Teacher Certification Program is a post- 
baccalaureate program. It is designed for mature 
students with a BFA or a strong background in 
visual art. If leads fo state certification (levels K-9 
or 5-12) for teaching in the public schools in 
Massachusetts and 32 other states. The program 
offers essential knowledge that is also applicable 
to work in museums, social service agencies or 
any of the settings in which art education takes 
place. The program requires 36 credits of 
teaching methods, observation, art education, 
history, aesthetics, materials and a semester of 
student teaching. Students may enroll on a full or 
part-time basis but should plan to be full-time 
during the semester of student teaching. 


Degree Programs 

The Massachusetts College of Art offers programs 
that lead to the following degrees: B.F.A. 
(Bachelor of Fine Arts), M.S.A.E. (Master of 
Science in Art Education), and M.F.A. (Master of 
Fine Arts). Students interested in degree programs 
must apply through the Admissions Office, open 
9Yam-5pm, Mon-Fri, 617-232-1555, ext. 235. 
Below are brief descriptions of degree programs. 


Bachelor of Fine Arts 

Students earn a B.F.A. degree by completing a 
minimum of 132 semester credits distributed 
among courses in freshman core major concen- 
tration, critical studies (liberal arts) and electives. 
Degrees are earned in Fine Arts 2-Dimensional, 
Fine Arts 3-Dimensional, Media and Performing 
Arts, Design (Communications and Environmen- 
tal), Art Education, and Art History. 


Summer 1993 Residency Options 
Smith Hall, Massachusetts College of Art's only 
dorm, is conveniently located on Huntington 
Avenue in Boston. Not only is the residence hall 
located 2 blocks from the Museum of Fine Arts 
and the Isabella Stewart Gardner Museum, but it 
is direectly accross the street from the Longwood 
/Hospitals stop on the green line on the T, and 
the Metro bus that stops directly in front of the 
building. 


Newly renovated in 1988, the residence hall is 
equipped to house 116 residents. The living 
arrangements consist of rooms that are organ- 
ized on a floor in suite style. Each suite has 2 
double rooms, or in some cases, | single and 1 
double room, and each suite has it's own 
bathroom. All room in Smith Hall have new, 
hardwood furniture. In addition, each room has 
its own air conditioning unit. A few of the suites 
are equipped with kitchen facilities, although 
Mass Art's dining hall is open during the 
summer, and meal plans are available 
weekdays and weekends for those who are 
intersted. 


Each of the four living floors includes a quiet 
room and a non-toxic studio space. Smith Hall 
is also handicapped accessible, and there is 24 
hour security coverage. 


The ground floor and lobby area are also well 
provided. There is a large TV/VCR lounge, 
telephones, vending machines, laundry facilities 
and a kitchen. There is also gallery space in the 
lobby and TV area. 


‘ 


Master of Science and Art Education 

The Master of Science in Art Education is a 36 
credit program intended for mature individuals 
who seek to explore questions in the field of 
visual arts education. The program is small, 
affording individualized attention and direction. It 
includes art education core courses, 15 credits 
of individualized specialization studies and a 
written thesis which focuses on a practicum, 
curriculum, or research study. Students may 
enroll on a full or part-time basis. 


Master of Fine Arts 

The Master of Fine Arts Program is designed for 
concentrated study as a fine artist. Students 
should regard this as a period of experimenta- 
tion and research in their chosen area of 
concentration: 2-D Fine Arts, 3-D Fine Arts, 
Media and Performing Arts, and Design. |In 
addition to the studio concentration, studies in 
Art History and, for some students, Art Education 
are carefully designed to support the particular 
aims and goals of each student. Students also 
take 2 or 3 semesters of Graduate Seminar 
which focuses on critical dialogue about 
contemporary issues in the arts and brings in 
numerous visiting artists. The MFA Program 
requires full-time study. It is generally completed 
in two academic years. Completion of this 
degree qualifies a student to teach at the college 
level. 


Ons 


Cooperating Institutions 


Through special arrangements, a number of 
courses Offered at arts institutions in the Greater 
Boston area can be taken for MassArt credit. 
Registration for these courses is held at the 
respective institutions. For more information 
contact: 


Art New England Summer Workshops at 
Bennington College, Vermont 

425 Washington Street 

Brighton, MA 02135 

Stephanie Adelman, Director 

(617) 232-1604 


DeCordova Museum School 

Sandy Pond Road Lincoln, 

MA 01773 

Ms. Eleanor Lazarus, Schoo! Director 
(617) 259-0505 


Fuller Museum of Art 

455 Oak Street 

Brockton, MA 02401 

Ms. Linda Keating, Museum Schoo! Coordinator 
(508) 588-6000 


Nantucket Island School of Design and the Arts 
P.O. Box 1848 

Nantucket, MA 02554 

Ms. Kathy Kelm, Director 

(508) 228-9248 


South Shore Art Center 

119 Ripley Road Cohasset, 

MA 02025 

Ms. Lanci Valentine, Executive Director 
(617) 383-9548 


Stone Carving Studio 

Marble Street - 

P.O. Box 495 

West Rutland, Vermont 05777 
Ms. Bernadette D’Amore, Director 
(802) 438-2097 


Worcester Center for Crafts 

25 Sagamore Road 

Worcester, MA 01605 

Mr. Cyrus Lipsitt, Executive Director 
(508) 753-8183 
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Summer 1993 Residency Options 


© Yes, | would like additional information regarding 1993 Summer Residency Options. 
To request rates and information on housing and meal pian options please complete the 


following: 


1am interested in housing for the following dates. 


(Note: Housing is available any combination of weeks from June 6—-August 27,1993. Rooms 
may be rented on a weekly basis. Minimum Stay is one week.) 


Please send me information on (check all that apply): 


© single room © double room 


I 

I 

I 

4 

: 

fi 

I 

i 

t 

I] 9 weekday meal plan 
I Send information to: 
I 

i Name 
I 
i Street 
I 
City 
1 
i 


Phone: Day 


= 


© weekday/weekend meal plan 


© suites (accommodates 4 with kitchen) 


State Zip Code 


Evening 
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Opportunities for Teachers 


Summer Session '93 

Study on Nantucket Island 

Special one week Teachers Institutes at the 
Nantucket Island School of Design and the Arts 
taught by NISDA Founder and Director, Kathy 
Kelm, Kellogg National Fellow. NISDA's multi- 
cultural programs designed and implemented in 
the Nantucket Public Schools have received 
national recognition. Courses take place in the 
landscape and at Sea View Farm Barn Studios; 
accomodations at the NISDA Artists Residency 
cottages in historic Nantucket town. 


Multi-cultural and Inter-disciplinary Curriculum 
Seminar 

July 18-24, 1993 

Realizing the capacity to create and problem 
solve is an important human resource for our 
children as they move towards challenging 
futures. This program is designed to empower 
and expand classroom horizons and engage 
students in arts and crafts, music and lore of 
global peoples. It is integrated into the scope and 
sequence of existing curriculum. We plan this 
energetic experience for artists, teachers and 
concerned adults to prepare for multi-cultural 
understanding while celebrating and respecting 
our own environment and cultural base. This 
multi-faceted seminar provides an opportunity for 
dialogue and learning about multi-cultural 
program models, viewing documentation and 
finally developing projects tailored to participants’ 
specific classroom or community needs. 1.5 
credits 


Designing Your Classroom 


August 15-21, 1993 

This course will explore the opportunity for 
creating a stimulating inter-disciplinary and visual 
Classroom environment that supports individual, 
team and whole class learning linked to the 
school system and local community. Plans for 
leaming stations, functional, movable room 
dividers and inter-discplinary curriculum projects 
that are designed to reveal the inter-relationship of 
art, math, science, history and languages. 
Personal hands-on projects in the arts, crafts, 
music, performance and lore will be developed. 
1.5 credits. 


Faculty 

Kathy Kelm is one of 43 selected for a Kellogg 
National Leadership Fellow Group VI. The Founder 
and Executive Director of the Nantucket Island 
School of Design and the Arts (affiliated with 
Mass Art), graduate and former faculty of Rhode 
Island School of Design. She has been a textile 
designer, costume designer, and multi-media 
performer. The multi-cultural program initiated 
and implemented in the public school system on 
Nantucket has been awarded national recognition 
for its inter-disciplinary integration into the 
curriculum and the sense of spirit, innovation and 
community involvement. 


Please call Nantucket Island School of Design 
(NISDA) for program information and questions 
regarding accomodations. (508)228-9248 or 
write P.O. Box 958, Nantucket, MA 02554. 


Intensive Mac Course for Teachers K-12 

June 28-July 2, 1.5 credits 

Contact the Continuing Education office for more 
information. 


teachers 


Master of Science in Art Education 


The Art Education Department offers a Master of 
Science in Art Education (MSAE) with two distinct 
tracks: 


MSAE Track | Research Specialization 36 credits 
Designed for students who wish to explore in 
depth an issue in the area of curriculum 
development, museum studies, art therapy or arts 
management. 


MSAE Track Il The Artist/Teacher Specialization 36 
credits 

Focuses on connections between the classroom 
and the studio by combining a studio concentra- 
tion with graduate level art education courses. 
Track Il is a new option designed to provide 
increased flexibility for students and current 
teachers to comply with new certification 
regulations. 


For more information, call the Admissions Office 
at (617)232-1555, ext. 236. 


opportun 


Teacher Certification Program 


The Teacher Certification Program is a post- 
baccalaureate program. It is designed for mature 
students with a BFA or a strong background in 
visual art. It leads to state certification (levels K- 
9 or 5-12) for teaching in the public schools in 
Massachusetts and 32 other states. The 
program offers essential knowledge that is also 
applicable to work in museums, social service 
agencies or any of the settings in which art 
education takes place. The program requires 36 
credits of teaching methods, observation, art 
education, history, aesthetics, materials and a 
semester of student teaching. Students may 
enroll on a full or part-time basis but should 
plan to be full-time during the semester of 
student teaching. For further information, contact 
Mass College of Art, Office of Admissions 
(617)232-1555, ext. 235. 
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I August Studios High School Program Summer 1993 


{ Yes, | am interested in receiving application materials for the Massachusetts College of Art/August 
J Studios High School Program! Complete applications are due, with full payment, June 14, 1993 
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Opportunities for Students 


Taking Continuing Education Courses 

High School seniors may be eligible to enroll in 
100-level courses for credit with a recommenda- 
tion from the art department of the school the 
student is attending. 


August Studios in Art & Design: A 
Pre-College Program for High 
School Juniors and Seniors 


Summer 1993 

August Studios in Art and Design at Massachu- 
setts College of Art provides students who will be 
entering their junior or senior year in High School 
with a chance to experience a professional art 
school environment in an intensive 4-week 
program. 

Students participate in August Studios for a variety 
of reasons and with a variety of backgrounds. 
Some students have not had sufficient opportunity 
in their schools or home communities to explore 
art as seriously as they would like. For them, this 
program is an important supplement to their 
broader education. Others have had extensive art 
experience and hope to pursue Massachusetts 
College of Art as a specific option for college. For 
both the serious beginner and the more advanced 
career-minded student this program provides a 
supportive, challenging and exciting environment 
in which to explore art and design. August 
Studios offers an opportunity to explore a variety 
of art and design disciplines and to meet and 
work with diverse and highly skilled artist- 
instructors. Field trips and special workshops are 
planned to utilize the best of the cultural hub of 
New England, give participants a chance to meet 
other aspiring artists (like themselves) and to 
think about career options in many creative fields. 


Curriculum and Scheduling 
August Studios in Art and design will run from 
August 2-27, 1993. 


Students in August Studios take a Foundations 
course to strengthen their understanding of 
concepts fundamental fo the visual arts, and 
choose two Elective courses. 


In a visual art college, building a strong 
foundation in the arts is essential. The August 
Studios Foundation course has six related 
components, each being of equal importance, 
designed to use and expand the prior experience 
of the student artist. The first component, 2D 
Concepts, introduces the multiple functions of 
drawing and considers drawing as a vehicle for 
conveying ideas. Students will work extensively 
from a live model. The second component, 3D 
Concepts, focuses on compositions in space with 
point, line, plane, and volume, including additive 
and subtractive form, multiple unit composition, 
and perceptions of objects in the round. Cultural 
Issues and Images, the third component, is a 
hands-on approach to introduce students to im- 
ages from a multi-cultural viewpoint. Communi- 
cation through various media will be a common 
theme. Emphasis willl be on the diversity of ideas 
prevalent today and developing a multi-cultural 
understanding of two and three dimensional 
design. The fourth component, Art Beyond the 
Studio, allows the students to investigate the 
world of art outside their studios and exposes 
them to where art is being made, shown, bought, 
sold, and restored. Artists’ Seminar, the fifth 
component, explores the dynamics of artists 
creating a visual image as a group. Finally, the 
sixth component, Open Studio allows the 
students to self-discipline themselves and work 
independently on assigned projects. 


Elective Courses including such areas as oil 
painting, drawing, sculpture/clay, design and 
magic realism allow students to concentrate on a 
theme, technique or medium that is or special 
interest to them. 


H To request an application complete following and return this form to: 


] August Studios High School Program 


Division of Graduate and Continuing Education 


Massachusetts College of Art 
621 Huntington Avenue, 
J Boston, MA 02115-5882 


ware 
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® 


State Zip 


Uv; 


hone 


Grade 
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' Name of High School and town where High School is located, 


Name of Art Teacher or Guidance Counselor 


| 7 Check here if you want scholarship information. 


“) Check here if you want dormitory information. 
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Foundations meets four mornings per week and 
Elective will be taught two affernoons per week. 


Visiting artists, field tripos to museums, studios 
and design centers are planned for Wednesday 
mornings. Monitored studio time is provided in 
the afternoon. 


Dormitory Accommodation 

Students in the August Studios program who 
wish fo reside on coampus will stay in Smith 
Hall, Massachusetts college of Art's dormitory. 
All rooms are shared. Smith Hall provides work 
spaces as well as quiet study areas. 


A full schedule of weekend and evening 
activities, recreational and cultural are planned 
for students in residence. Commuting students 
can inquire if interested in joining an activity. 


There is a night time curfew that must be strictly 
observed by August Studios participant. 


Resident students supply their own linens, 
blankets, towels and pillow. A complete list of 
these items will be sent to all students who 
register for Smith Hall accommodations. 


The cost of full food service is provided as part 
of the housing fee. 


Residence assistants are assigned to supervise 

and provide support serwices. Campus security 
is provided round-the-clock. Housing is limited 

and will be provided on a first-paid, first served 

basis. 


Scholarships 

There are limited full and partial scholarships 
available based on financial need. To apply for 
a scholarship, students are required to submit 
information which addresses the family's 
financial need. Completed scholarship applica- 
tions must be submitted by May 14, 1993 to be 
considered. 


The Associate Dean of Graduate and Continuing 
Education will review information submitted and 
inform students if they qualify for financial 
assistance. 


Nole:Students applying for scholarshops are 
urged to submit their applicaitions as early as 
possible before the May 14,1993 deadline. 


August Studio Tuition and Fees: 
Payment is due by: June 14,1993 


Tuition $795.00 
Lab Fees $60.00 ($30 per Elective) 
Housing & Meals $795.00 


Lab Fees cover the cost of some, not all, of the 
supplies used in the courses. Students should 
expect to purchase some art supplies for specific 
classes depending on their choice of elective. 
Lists of supplies for specific classes will be 
mailed to students in June. There is an art 
supply store located in the Kennedy building on 
campus. 

For more information, contact the Division of 


Graduate and Continuing Education at 
(617)232-1555, ext. 444. 


Note: In order to receive a refund for a workshop, 
students must withdraw from the workshop at 
least one week prior fo the start date of the 
workshop. 


Recycled Paper: Myths and 
Realities 


NC004 Recycled Paper Workshop 


This one-day workshop is devoted fo the factual 
explanation of the many issues surrounding the 
use of recycled papers-their environmental 
significance, how they differ from virgin papers, 
definitions and standards for papers promoted as 
"recycled," their permanence, press performance 
and the printability issues associated with their 
use. After a comprehensive overview of the 
subject there will be opportunity for detailed 
discussion and response to questions. Actual 
paper and press samples will be reviewed. The 
course is intended for designers, printers and 
those who work directly with paper, as well as 
corporate print buyers, government officials, and 
all citizens fo whom paper selection and the 
development of responsible environmental 
practices is important. A visit to a local de-inking 
mill will be included. 

Instructor: Claudia Thompson 

Ms. Thompson is the author of Recycled Papers: 
The Essential Guide, the first comprehensive book 
covering this subject, published in 1992 by MIT 
Press. (See faculty biographies, pages 12 & 13 
for more information) 

Schedule: Saturday, July 17, 10am-5pm 

Cost: $80 


Art as Journalism 


NC900 Art as Journalism 

2-Day Workshop with David Rose 
Artist-Reporter for Cable Network News, NBC, 
ABC, Newsweek and Associated Press. Currently 
sketching the Rodney King trial in Los Angeles 
for Associated Press and the Tribune TV 
Network. Mass College of Art's Distinguished 
Alumnus, 1993 


This intensive workshop will cover as much 
ground as time permits. Topics will include an 
historical slide review of the great documentary 
art tradition; the news, social and political visual 
commentators, the war illustrators, sporting 
scene and courfroom sketch artists. 

David Rose will also show and discuss his own 
works; drawing from famous trials, assignments 
in the field for the U.S. Airforce, TV, the print 
media and sketchbook travel notes. Also 
covered: planning for a reportorial assignment, 
exploration of book research, visual analysis of 
news plan, composition, selection of best 
staging angles, and editing for continuity and 
variety in a sketch series. Preparation of art for 
the different requirements of TV, film, magazine 
and newspaper, art materials of the various 
media, sketchbooks, etc. To get the most out of 
this workshop, participants are advised to bring 
notebooks and examples of their work of a 
reportorial assignment, i.e., a series of sketches 
dealing with an aspect of their neighborhood or 
work environment for helpful discussion. 
Instructor: David Rose 

Schedule: Wednesday & Thursday, 9:30am- 
2:30pm with a lunch break, June 2nd and 3rd. 
Cost: $95 


MCA 


a] — 
aN 


Desktop Publishing 
NC501 Introduction to the Macintosh 


A basic introduction to the Macintosh system for 
those with no prior experience. Students will 
become familiar with the Mac desktop: loading 
files, saving files, printing files, use of the mouse 
as well as the keyboard. 

Instructor: Dianne Roman 

Schedule: Monday, June 7, 6:30-8:30pm Costs: 
$60 ($50 Workshop Fee & $10 Lab Fee) 


Quark XPress 
NC504 Learn the Basics of Quark 


XPress 

This introductory course will cover basic features 
of the Quark XPress layout software program. You 
will create a document, work with text and picture 
boxes, deal with text, character attributes, 
importing and exporting features, work with 
pictures. Basic knowledge of the Macintosh is 
necessary. 

Instructor: Dianne Roman 

Schedule: Tuesdays, 6:30-9pm, June 15, 22, 
29 & July 6 

Costs: $150 ($125 Workshop Fee, $25 Lab Fee) 


NC505 Advanced Quark Express 


An in-depth look at the Quark XPress layout 
program focussing on advanced text attributes, 
paragraph formats, and style sheets. Students will 
creat a multi-page spread and work with various 
printer options. 

Instructor; Dianne Roman 

Schedule: Thursdays, 6:30-9pm, July 15, 17, 
20, & 22 

Costs: $150 ($125 Workshop Fee, $25 Lab Fee) 


Drawing Work shop 
NCO17 Representational Drawing 
Studio 


This three-day workshop (for all levels) will 
specifically address many of the important, but 
often intimidating, fundamentals of representa- 
tional drawing. Perspective, light and shade, 
figure drawing, artistic anatomy and other 
traditional disciplines will be introduced. Using 
this course as a springboard, the student should 
acquire enough knowledge of basics, strengthen 
weak skills, and gain enough confidence to 


_venture forth to more in-depth studies. Materials: 


Soft vine charcoal, kneaded eraser, 4B pencil, 
straight edge, rough newsprint pad. 

Instructor: Larry Collins 

Schedule: 3 Saturdays, June 5, 19 & July 3, 
9am-5pm 

Costs: $160 ($150 Workshop Fee, $10 Lab Fee) 


Painting on Fabric 
NC024 Handpainting on Fabric 


This workshop will be an intensive class in 
painting on fabric. Students will learn to mix dyes 
and pigments for painting on silk, cotton and 
rayon. Resists, dye shading, washes and steam- 
setting dyes will be taught. We will explore 
various uses for painted fabrics such as home 
furnishings, fashion and fine art pieces. 
Instructor: Margaret Ryding 

Schedule: Saturday, June 12, 10am-5pm and 
Sunday, June 13, 1-5pm 

Costs: $105 ($90 Workshop Fee & $15 Lab Fee) 


David Rose sketch of Rodney King as he testifies from witness stand. 
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Tapestry 
NC805 Tapestry Workshop 


Working on a simple and portable frame loom, 
students will learn the basic techniques of 
tapestry weaving. A portion of the first meeting 
will include the making and assembling of the 
frame loom. In addition to the basic information 
covered, there will be discussion and slides 
about historical tapestry works as well as 
contemporary approaches, and other ways of 
expanding on the tapestry medium. The 
workshop will be structured in a way that will 
allow for individual instruction in a relaxed 
atmosphere. The student wil Ibe able to bring 
their work home so that they can continue th: 
work started in class. \ 
Instructor: Erica Licea-Kane 

Schedule: Wednesdays, 6:30-9:30pm, June 
16-July 14 : 

Cost $130 ($120 Workshop Fee & $10 Lab 
Fee) 


Neon Workshop 


NC806 Principles of Neon 


An overview of neon technology, design 
parameters, and construction techniques. 
Includes slide lectures discussing neon's history 
in both art and design. Electrical and mechani- 
cal design considertions will be discussed at 
length. Demonstratons of pattern making, glass 
bending, and filling of neon tubes. The goal of 
this workshop is to give artists and designers 
enough practical experience to allow them to 
easily incorporate neon in their art work. 


Instructors: Janna Longacre and Joe Upham 
Schedule: 

Section C1, Saturday, June 19, 9am-5pm 
Section C2, Saturday, August 14, 9am-5pm 
Costs: $80 ($70 Workshop Fee & $10 Lab Fee) 


Metropolitan Art Retreat 


The End of the Century; Looking 
Forward 


June 10-12, 1993 

Massachusetts College of Art 

Programs in Continuing Education 

A three-day residency for artists, educators, 
administrators, collectors, and aficionados, fea- 
turing morming speakers and discussion; with 
afternoon tours to related exhibits in Boston 
museums and galleries. Evenings are free for 
informal, informative socializing with class- 
mates, or nights on the town. 


The retreat begins with a review of 20th century 
European and American aesthetics. The follow- 
ing two days look forward with focused dis- 
cussion of selected themes and issues for the 
early years of the next century. 


June 10 

Morning: 

“Isms” and “Ions” of the 20th Century: Dada to 
Deconstruction. A Survey of 20th Century 
Schools and Trends, with Joan Brigham, 
Emerson College; George Creamer, Massachu- 
setts College of Art; and Miles Unger, Art New 
England. 


Afternoon tour: 

On-your-own or small group visits to Boston’s 
Museum of Fine Arts, or the Isabella Stewart 
Gardner Museum (both next door to our 
campus.) Also available are tours of the 
Massachusetts College of Ars studios, campus 
and galleries. Transportation assistance will be 
provided to Boston’s Newbury and South Street 
Galleries. 


June 11 

Morning: 

How Will (Has) the Global Village Change(d) 
Us? 


Multiculturalism, pluralism, bi-cultural and 
outsider artists, regionalism, internationalism 
and you. With Sharon Dunn, Bart Uchida, 
School of the Museum of Fine Arts, and Barry 
Gaither, Director, Museum at the Center for Afro- 
American History, Boston. 


Afternoon tour: 

Institute of Contemporary Art's exhibit: 
“Malcolm X: Man, Ideal, Icon.” 

Led by Barry Gaither, Director, Museum at the 
Center for Afro-American History. 


June 12 

Morning Session: 

Art, Technology and the 21st Century. 

Where is the cutting edge? With Hugh Hohn, 
Computer Arts Learning Center, Massachusetts 
College of Art; Gloriana Davenport, M.1.T. Media 
Laboratory; and Lowrey Burgess, Carnegie- 
Mellon University. 


Afternoon tour: 

Art, Science and Technology at M.I.T. 

Gloriana Davenport presents research and 
developments at the Media Lab’s Bartos Theater; 
Lowrey Burgess provides commentary at the 
“Subversive Crafts” exhibit, M.1.T.’s List Gallery. 


Registration Deadline: May 15 

Cost: $450, including room and two meals per 
day in campus facilities.. Non-residential, one- 
day and single event registration is also possible. 
Call: 9617)232-1555, ext. 355 for registration 
information or write to : 

James Williams, Programs and Conferences, 
The Massachusetts College of Art, 

621 Huntington Ave., Boston, MA 02115. 


The Holbein woman, holding a watch designed for 
Marie Antoinette, is juxtaposed against a circa 1000 
AD Persian anatomy text, with Madonna as 
illustration. The images were created on the 
Macintosh quadra 700 using Photoshop software. 


AMustration by Dorothy Simpson Krause. 
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Speakers, Panelists and Guides 
June 10 


“,..isms” and “...ions” of the 20th Century: 
Dada to Deconstruction 


Joan Brigham, (Professor of Humanities, 
Emerson College) creates site-specific sculptures 
and installations, many of which incorporate 
steam. She is also a research Fellow at the 
Center for Advanced Visual Studies, M.I.T. 


George Creamer (Graduate Faculty, 
Massachusets College of Art) is also a member 
of the Art History Department, School of the 
Museum of Fine Arts, and the Fine Arts Faculty, 
Montserrat College of Art. His most recent 
exhibit, “mal.e.dic.tion” investigated linguistics, 
feminist theory, and modernist painting. 
Represented by Boston’s Akin Gallery, he as 
exhibited at the ICA, the DeCordova, the rose Art 
Museum, and interntionally. 


Miles Unger (Regional Editor, Art New England) 
holds an MFA from Pratt Institute, and lectures 
on 20th Century Art at Framingham State 
College. His is a regular contributor to the 
Boston Phoenix and the Boston Globe. 


June 11 


How Will (Has) the Global village Changed) 
us? 


Sharon Dunn, (Visiting Professor of Art, 
University of Pennsylvania) has developed 
curricula for EDC, METCO, and Boston’s Multi- 
Ethnic Heritage Center. Her paintings have 
exhibited at the Alchemie Gallery, Harvard 
University, and at the Black Arts National Exhibit 
in Atlanta. 


Bart Uchida (Instructor, Boston School of the 
Museum of Fine Arts) is a sculptor whose work 
has been seen at the DeCordova Museum and is 
ofund in collecitons in Canada, Denmark, Japan 
and the United States. A member of the Mobius 
Artists Group, he collaborates with other 
performance and community based artists, 
working in public high schools. 


Barry Gaither (Director, Museum at the Center 
for Afro-american History) has curated numer- 
ous exhibitions of Afro-American art in Boston 
ad New York. An adjunct curator at Boston’s 
Museum of Fine Arts, he has written extensively 
on mulit-cultural issues and was appointed to 
the Presidential Advisory Board on Historically 
Black Colleges and Universities in 1990. He 
currently serves as President, Afro-American 
Museums Association. 


June 12 


Art, Science and Technology in the 21st 
Century. 


Hugh Hohn (Director, Massachusetts College of 
Art, Computer Learning Center) hosts “Ordered 
Chaos” for Massachusetts Educational 
Television. He has collaborated with other 
artists, appearing at the Institute of contemporary 
Art, in galleries and in museums in the U.S. and 
Canada. 


Gloriana Davenport (Professor of Media 
Technology, Massachusets Institute of Technol- 
ogy) directs research in interactive cinema at the 
Media Lab, and is internationally recoginized for 
her work in interactive media design. 


Lowrey Burgess has worked with or taught at 
MIT’s Center for Advanced Visual Studies, the 
Massachusetts College of Art and The University 
Of Quebec in Montreal. He is currently Professor 
of Art at Carnegie-Mellon University, where he 
served as Dean of the Art Program for several 
years. In 1989, NASA completed his 
megaproject, The Quiet Axis, by releasing a 
segment of the work from the Space Shuttle. 
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international Studio 
Programs 


Join us on a studio adventure of creativity, 
exploration, and fun. Our international studio 
programs are designed for the student and 
professional artist who loves to discover and 
step into the unknown. Based in historically rich 
and inspiring environments, these programs 
allow students to become totally immersed in 
both the culture and their surroundings. Each 
program is designed to expand your artistic 
techniques, gather insight from historic and 
culturally rich environments, respond fo new 
imagery, forms, color, pattern and interact with 
members of the local community. 


Discover a new passion for landscape painting 
on a Greek island or in a Italian village. Turn 
your interest in photography into a refined skill 
while exploring an Italian city and its nearby 
countryside. Create environmental sculpture 
amongst the Mayan ruins of the Yucatan, make 
art with Nepali masters, or live in the heart of 
Amsterdam and work along side well known 
Dutch designers and illustrators. 


Whether it is for a well deserved professional 
enrichment in art, the desire fo become a more 
resourceful, diverse artist, or just a serendipitous 
whim for a stimulating vacation, one of these 
programs would flourish with your participation! 


These studio adventures are open for all levels 
and space is limited. All programs are offered for 
graduate or undergraduate credit. 


Summer Programs 1993 

Greek Island: Skopelos/Painting & Image 
Collecting 

Legendary Mediterranean light and color comes 
together on the beautiful Aegean island of 
Skopelos. The hillside village with its centuries 
old houses and churches, in contrast to the wild 
beauty of the mountains, forests and the ever 
present sea makes Skopelos an ideal location 
for painters. 

May 31-July 1, 1993 Credits: 6 

Faculty: Tom Dempsey 


Holland: Graphic Design in The Netherlands 
Today, graphic design thrives in the Nether- 
lands. No other nation assigns the same 
importance to design, and this has fostered 
visually challenging, engaging and experimental 
design which has been integrated into the fabric 
of everyday culture. Based in Amsterdam, this 
program is designed to be an intensive three 
week research program with a studio compo- 
nent. Through visits and discussions with 
practicing Dutch designers, studio projects with 
critiques, visits fo major museums, and lectures 
on historical and contemporary Dutch graphic 
design, the program will endeavor fo understand 
what makes the Dutch so unique. 

June 4-June 26, 1993 Credits: 3 

Faculty: Elizabeth Resnick 


Holland 


Mexico 


Italy: Projetto Perugia/Photography and 
Painting 

A 14th century villa outside the historic city of 
Perugia is home to this photography and 
painting seminar. Amidst fields, castles and 
rolling Umbrian hills, professional and aspiring 
photographers and painters will work on 
individual projects and join classes in such 
disciplines as portraiture, landscape, bookmak- 
ing and documentation. The villa has complete 
darkroom and studio facilities and is within easy 
reach of several Italian cities and historic sites. 
Dates: June 4-July 2, 1993 Credits: 6 in either 
photography or painting or 3 credits in both 
painting and photography 

Faculty: Heddi Siebel: Painting 

Joanne Brennan, Photography 


Mexico: Yucatan Expedition 

The earthworks, architecture, and landscape left 
by the great Mayan Civilization will be the 
inspiration for this studio expedition. Many well 
preserved sites such as Chichen liza, Uxmal, 
Palenque, the rain forest and more will be 
visited. Participants will record observations 
through drawings, photographs and journals 
and will later produce site-specific sculptures 
and installations. 

June 14-July 3 Credits: 3 

Faculty: Rick Brown 


Limited space is still available for Summer '93 
International Programs. Please contact Liz 
Weinstein at 617/232-1555, ext. 443 for 


travel — 


Summer 1994 


Greek Islands: Skopelos 

Painting: Image Collecting. Experience Docu- 
mentation and Picture Making in a Greek Island 
Village 6 Credits 


Italy: Progetto Perugia 
Painting & Photography 6 Credits 


Holland: Amsterdam 
Graphic Design in the Netherlands 3 Credits 


Mexico: Yucatan Peninsula 

Studio Expedition 3 Credits 

For further information, please contact the 
Continuing Education office, Massachusetts 
College of Art, 621 Huntington Avenue, Boston, 
MA 02115 
617-232-1555, ext. 443. 


Tesoources 


Art Supplies 

Charrette at Mass Art 

Charette at Mass Art is located on the ground 
floor of the Kennedy building (corner of Hunting- 
ton and Longwood Avenues). Charrette is a 
source for art, design, architectural, engineering, 
computer and office products. A valid Mass Art 
|.D. earns discounts averaging 20%, with some 
as great at 65% off the manufacturer's list price. 
The Mass Art store also offers a wide range of 
reprographic services to suit your copying 
needs: 


The store hours are: 

Monday, Thursday, Friday, 8:30am-5:30pm 
Tuesday and Wednesday, 8:30am-6:30pm 
Summer hours are Monday thru Friday, 10am- 
5pm (changes will be posted.) 

Telephone: (617) 731-4378 


Cafeteria 
Kennedy Building, Ground Floor 


Cafeteria hours are: 

Monday through Friday, 7:30am-7:30pm 
Saturday & Sunday, 11am-6:30pm 

Summer hours are: 

Monday through Friday, 8am-2:30pm 
(Changes to summer schedule will be posted.) 


Mass Art Mini-Cafe 

The Mass Art Mini-Cafe is located beside the 
guard desk in the upper lobby of the Tower Build- 
ing. 

Morning hours are 8:30-1 1am. Open evenings, 
Monday thru Friday, 5-7:30pm, offering soup, 
sandwiches, snacks, juice, coffee, etc. 


Office of Career Resources 
Kennedy Building - 2nd Floor 
Monday - Friday, 9am-5pm 


Career Development and counseling are avail- 
able fo currently enrolled PCE students. The use 
of the Career Library for grants and graduate 
school information is enocuraged. Many other 
services are available upon request. 


Campus Safety 
Shuitle and Escort Service 


Students, faculty and staff coming or going from 
the college after dark are urged to be careful. The 
area sees little pedestrian traffic after working 
hours. Those leaving the building should walk in 
groups or use the Campus Shuttle or Escort ser- 
vice. The shuttle service operates 


Monday - Friday, 5:15-11:15. Students and staff 
may request a Walking Escort to any Mass Art 
parking lot or nearby T stop. 


Cancellation Announcements 


Cancellation of clases due to adverse weather 
conditions is announced on the following sta- 
tions: WBZ (103), WHDH (85), WRKO (68), 
WBCN (104). Graduate and Continuing Educa- 
tion will be closed when the day division is 
closed. Should bad weather conditions develop 
during the day, a decision fo cancel evening 
classes will be made prior to 2:30pm and 
broadcast on the above stations. 


For more information, call the Secutiry office at 
232-1555. 


Dormitory/Smith Hall 


Smith Hall, Massachusetts College of Art's only 
dorm is located on Huntington Avenue accross 
the street from the Mass Art campus. The dormi- 
tory is equipped to house 116 residents and 
rooms are available for a fee during the sum- 
mer. For more information, see page 9 of this 
catalog. 


Museum Admission 

Admission to the Museum of Fine Arts is free 
with a valid Mass Art ID. The MFA is located at 
465 Huntington Avenue, Boston (3 blocks east 
of Mass College of Art). Call 267-9377 for more 
information. 


Admission to the Institute of Contemporary Art is 
fre with a voucher obtained from the Continuing 
Education office. 


The ICA is located at 955 Boylston Street, 
Boston. Call 266-5152 for more information. 


Parking 

Parking is free in the evening for students who 
present a valid Mass Art ID after 5pm. The Hun- 
tington Avenue lot is located across the street 
from the Tower building on Huntington Avenue. 
Students who need fo park during daytime hours 
must get a form from the Security office. Cou- 
pons can then be purchaed at Charretts atr 
MassArt. Students registered for weekend work- 
shops should bring their confirmation with them 
in order to park. 


Safety in Studio Areas 


The College provides a Health and Safety 
manual which students are advised to read. 
Toxic materials, toxic vapors and gases, and 
dangerous machinery are among the potential 
health hazards encountered by the studio artist. 
Students are urged fo familiarize themselves with 
correct studio procedures and be aware of the 
possible hazards present in their particular stu- 
dio area. Pregnant women, persons with respi- 
ratory problems, and persons placed under 
physical restriction by the their physicians must 
make their conditions known to instructors as 
soon as courses begin. In some cases, the Col- 
lege may insist that a student withdraw from a 


COUISE. 


Special Needs Access 

Mass Art is accessible fo wheel chair users. If 
you use a wheelchair or have other special 
needs, please notify the Continuing Education 
Office at the time of your registration so that we 
can provide the best possible access. We are 
committed to moving classes to accommodate 
mobility impaired students. 


Directions to the Tower Building 
From the Massachusetts Turnpike: Take exit 22, 
Prudential Center, and follow Huntington Avenue 
to the College. 


From Route 93: Take Storrow Drive exif and 
follow Storrow Drive to the Copley Square-Back 
Bay exit. Turn right on Beacon Street, left on 
Exeter Street, pass the Lenox Hotel and turn right 
on Huntington Avenue. Or take the Mass Turn- 
pike as indicated above. 
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Massachusetts 
College of Art 


The Art Store Gallery 


The Art Store Gallery offers affordable fine arts & 
crafts ranging in price from $5 to $500 created 
by College students and alumni/ae in a gallery/ 
exhibition/retail sales setting. The store is located 
on the first floor of the Kennedy Building. The Art 
Store features a range of gifts including jewelry, 
ceramics, glass, wearable art, greeting cards, 
and one-of-a-kind objects. Sales are split 50/50 
with the artist and profit after expenses will sup- 
port special projects within the College. 


Students and alumni/ae should submit slides to 
the store's Director and follow-up the submis- 
sion with a phone call fo arrange for an appoint- 
ment. Arrangements must be made for an 
appointment before work is reviewed in person. 


Work will be selected and priced at the discre- 


tion of the Director and guest curators. Work 
needs to be pre-framed or suitable for display. 
For more information, call 617/232-1555, ext. 
275: 


Gallery hours are Monday-Saturday, 12-5pm. 
Closed July and August. 


Public Transportation 


To get to the Tower Building by way of the “T’, 
take the Green line “E” train to the Longwood/ 
Hospitals stop at the corner of Longwood and 
Huntington Avenues. Contact the MBTA for bus 


information. 
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Museum 


Museum of 
Fine Arts 


=> 


Anderson, Paul 

Artist-Lecturer, Northeastern University; Consultant 
Head of Color Department, Cyrk Silk Screen Co.: 
B.S.Ed., Tufts University; M.F.A., Massachusetts 
College of Art; solo exhibition, Ward-Nasse 
Gallery, N.Y.; Massachusetts Council on the Arts 
and Humanities Award in Painting, 1984-85. 


Bapst, Sarah 

Artist: M.F.A., Cranbrook Academy of Art; B.A., 
Indiana University; Massachusetts Artist in 
Residence (Lunenburg, MA), 1980; Painting 
Fellowship Recipient, Artists Foundation, 1978, 
NEA Fellowship for works on paper, 1991. 


Branson, Johanna 

Professor of Art History, Massachusetts College of 
Art: A.B., Wellesley College; A.M., Ph.D., Brown 
University. 


Boulukos, Athans 

Professor of English, Massachusetts College of 
Art: A.B., Harvard College, Boston University; 
National Endowment for the Humanities Summer 
Seminar, 1975, 1988; Poetry Finalist, Artists’ 
Foundation, 1979. 


Briggs, Thomas 

Assistant Professor of Graphic Design, Massachu- 
setts College of Art, Visiting Lecturer, The Media 
Lab, M.I.T.; Partner, Theurer Briggs Design: 
B.F.A., Massachusetts College of Art; M.F.A., 
Rochester Institute of Technology; Award of 
Excellence, AIGA; Awards, Art Directors Club of 
Boston, The Creative Club of Boston. 


Brown, Richard 

Sculptor, Designer/Builder, Associate Professor of 
Art, Massachusetts College of Art: Master of 
Architecture, Harvard University; M.F.A., Washing- 
ton University; B.F.A., University of Georgia; Ford 
Foundation Grant, Ohio Arts Council, “Aid to 
Individual Artists”; Mass Council Finalist Award, 
Sculpture and Design in the Built Environment; 
NEA grant for installation at the DeCordova 
Museum and Sculpture Park; Group Leader, 
MassArt “Mexico/Maya Expedition; exhibited 
locally, nationally, internationally. 


Callahan Gilmore, Janet 

Filmmaker: B.F.A., M.F.A., Massachusetts College 
of Art; studied at the Boston Museum School of 
Fine Arts; exhibited at The Museum of Fine Arts, 
Boston; the Collective for Living Cinema, New 
York; The Artist Space, New York; The Kitchen, 
New York; The Bromfield Gallery; Massachusetts 
Arts Lottery Grant in Film Production. 


Cataldo, Henry 

Photographer: B.S., Stonehill College; B.F.A., 
Massachusetts College of Art; M.F.A., Yale 
University; work exhibited at Somerville Artist 
Grant show, Tufts University, University of 
Michigan, M.1.T. and Galeria Mesa. 


Chehab, Hafez 

Coordinator of Art History Program at State 
University of New York (SUNY), Brockport, 
Assistant Professor; member of Curriculum 
Committee of the Ar/Art History Department; 
Research Affiliate, Aga Khan Program, Depart- 
ment of Architecture, M.I.T., 1992-1994; Faculty 
Associate, Harvard University, Center for Middle 
Eastern Studies, 1991-1993: Ph.D. in Fine Arts, 
Harvard University; attended Strasbourg and Paris 
Universities; Assistant Curator, Harvard Semitic 
Museum, 1983-84; Senior Assistant, "Polis tis 
Chrysochou", Princeton Archaeological Expedition 
in Cyprus, 1989; current research: monographs 
on “The architectural decoration of the palace of 
Ayn al Jarr’, and “Mecca and Medina’. 


Chippendale, Chris 

Painter/Teacher: B.A., Marlboro College, VT; 
B.F.A., Massachusetts College of Art; M.F.A., 
Boston University School of Visual Arts; Instructor 
of Painting, Massachusetts College of Art; 
Awards: Arthur D. and Louise Main Post-Graduate 
Fellowship, 1991; Irene Parish Scarborough 
Scholarship, Boston University School of Visual 
Arts; exhibitions: Pooke Gallery, Walnut Hill 
School for the Arts, 1992; Michael Dresher 
Gallery, Brookline, 1991, 1990; group exhibition: 
“Seeing the Object: A Tribute to George Nick", 
Massachusetts College of Art, 1993. 
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continuing education 


Collins, Larry 

Painter: B.F.A., University of Oklahoma; M.F.A., 
Massachusetts College of Art; Exhibited at 
National Academy of Design, New York; 
Pennsylvania State University; New York 
University; Oklahoma Art Center; First Street 
Gallery, New York; Butler Institute of American Art; 
New York Public Library; Gumps’ Gallery, San 
Francisco; work in the collections of Sheldon 
Memorial Art Gallery, Museum of Art, University of 
Oklahoma; Mabee-Gerrer Museum of Art; Creative 
Arts Studies Fellowship for travel in Italy, 1984; 
La Napoule Art Foundation Scholar, 1986; 
American Artist Golden Anniversary Traveling 
Exhibition, 1987; New Hampshire State Council 
on the Arts Grant for Painting, 1988; Artist's 
Opportunity Grant, New Hampshire State Council 
on the Arts, 1990. 


Coppola, Robert S. 

Professor of Design: B.Arch., Catholic University 
of America; M.A., Cornell University; numerous 
publications and private architectural practice; 
recent work includes: restoration of 1920’s 
motion picture theater, retail shopping (adaptive 
reuse) medical center, single and multiple 
housing design, awarded twenty-three thousand 
dollar software grant for eight Cad work stations 
for MassArt computer lab, developed first CADD 
course for the College, delivered paper entitled 
“Liberal Arts in the Studio, A to Z to A” at the Third 
Annual School of Visual Arts Conference in New 
York City. 


Cosgrove Metzger, Maureen 

M.F.A., Massachusetts College of Art; collage 
artist for nearly 30 years; performance artist, 
writer, and tap dancer; received grants from the 
Massachusetts Council on the Arts and Humani- 
ties, Arts on the Line (Cambridge Arts council 
and MBTA), and the Massachusetts Arts Lottery. 


DeNicola, Deborah 

Visiting Professor of Critical Studies, Massachu- 
setts College of Art: B.A., Rosemont College; 
M.F.A., Vermont College; currently teaches at 
Massachusetts College of Art and Massasoit 
Community College; Winner, Embers Magazine 
Chapbook Competition for Psyche Revisited, 
1992; work published in Antioch Review, North 
American Review, Fiction International and other 
journals; published Rainmakers, Coyote Love 
Press, Portland, Maine, 1984. 


D'Onofrio, Bernie 

Artist: B.F.A., University of Massachusetts, 
Amherst; M.F.A., Kent State University; exhibitions: 
Snyderman, Betsy Rosenfield, Habitat & Heller 
galleries; Gallery Nakama, Tokyo; Sanske Gallery, 
Zurich; collections: Detroit Art Institute; permanent 
collection: International Glass Museum, Denmark. 


Dunn, Sharon 

Artist, Assistant Professor, Massachusetts College 
of Art, Visiting Professor of Art, University of 
Pennsylvania: B.F.A., Boston University; 
S.M.Vis.S., Massachusetts Institute of Technology; 
grants: Massachusetts Council Visiting Artist 
Fellowshiip; Cambridge Arts Council Lottery Grant; 
Jamaica Plain Arts Council; Cambridge Arts 
Council, City Arts Grant; exhibited at Alchemie 
Gallery, Harvard University, Black Arts National 
Exhibit in Atlanta. 


Drum, Reid: 

M.F.A., Massachusetts College of Art; Post- 
Baccalaureate work Kansas City Art Institute; B.F.A., 
University of North Carolina-Chapel Hill; sculpture 
technician, Massachusetts College of Art. 


Foss, Jeremy 

Professor of Painting, Massachusetts College of 
Art: B.A., Middlebury College; C.F.A., Ruskin 
School of Art, Oxford University; one-person 
exhibitions at Tibor De Nagy, New York; group 
shows at Victoria Munroe Gallery, N.Y. and Ruth 
Siegel Gallery, N.Y.; represented by Tibor De Nagy 
Gallery, N.Y. 


Frostig, Karen 

Instructor of Art Education, Massachusetts College 
of Art, Lesley College Graduate School; Art 
Therapist, attending staff, McLean Hospital; Art 
Therapist in private practice: B.F.A., Massachu- 
setts College of Art; M.Ed., Lesley College; recent 
exhibitions: Symphony Hall, Boston; Hera Gallery, 
Rhode Island; University of Massachusetts 
Medical Center; Newton Free Public Library, 
Ms AAMARP Gallery, Northeastern University, 


Hajian, Paul 

Assistant Professor of Architectural Design, 
Chairman of Curriculm Committee, Massachu- 
setts College of Art: B.S.A.D., M.ARCH. Massa- 
chusetts Institute of Technology; Registered 
Architect, Peter Hajian Associates, Inc.; Thesis 
Advisor, Boston Architectural Center; Letter of 
Award and Appreciation, Massachusetts College 
of Art; Recipient of Aga Khan Grant to document 
the indigenous architecture in Turfan, China 
published in Mimar and Places. 


Hamilton, Frances 

Painter; Book Artist: B.F.A., M.A.T., Rhode Island 
School of Design; M.F.A., Massachusetts College 
of Art; studied at Skowhegan School of Painting 
and Sculpture; Gallery Affiliation: Clark Gallery, 
Lincoln; recent solo exhibitions: Clark Gallery, 
1991, 1988; Trustman Gallery, Simmons 
College, 1991; group exhibitions: "Playing 
Around, Toys by Artists", DeCordova Museum, 
Lincoln, MA, 1991; "Common Roots, Diverse 
Objectives", Fuller Museum, Brockton, 1989. 


Helmond, Judith 

B.S. in Education, Tufts University; Certificate in 
Early Childhood Education, Elliot-Pearson School; 
M.A., University of Massachusetts, Boston; Ed.D. 
Candidate, University of Massachusetts, Amherst; 
faught courses in child development and creative 
arts for children; kindergarten curriculum, using 
expressive arts with young children; research in 
development of aesthetic sensitivity in young 
children; Award for Excellence in Research, 
Critical and Creative Thinking Program, UMass, 
Boston. 


Hruby, David 

Senior Designer and Art Director, Donya Melanson 
Associates, Boston; Design Instructor, Massachu- 
setts College of Art; M.F.A., University of Illinois, 
Urbana-Champaign, B.A., Earlham College, 
Indiana; extensive experience in publications and 
exhibits; Macintosh design (Quark XPress and 
Adobe Illustrator, etc.) multimedia and 3-D 
illustration, photography, and design manage- 
ment. 


Jacobs, Ferne 

Internationally known fiber artist who has 
exhibited throughout the U.S. and is presently in 
Craft Today U.S.A., which is travelling through 
Eastern and Western Europe and Russia; she has 
exhibited in Frontier in Fiber: The American which 
travelled in the Far East; her work is in the 
collections of the American Craft Museum, Detroit 
Institute of the Arts, Oakland Museum, Wadsworth 
Athenaeum, Erie Art Museum, Royal Scottish 
Museum; recipient of NEA Fellowships, 1973,. 
1977 and 1990; lectures and teaches throughout 
the United States. 


Jansen, Trintje 

Associate Professor of Art Education, Massachu- 
setts College of Art: B.F.A., Boston University; 
M.Ed., Antioch University; 1986; Gallery Director 
& Eduction Director, Project Arts Center, 1972- 
1985; article, “Islands of Clay” in Art Education 
here, 1987; work currently at Chase Gallery, 173 
Newbury Street. 


Jaskiel, Stan 
Senior Industrial Designer at Digital Equipment 
Corporation: B.F.A., Massachusetts College of Art. 


Karetnikova, Inga 

Ph.D. in Art History and M.A. in Cinema, 
Academy of Arts, USSR; former Carnegie Mellon 
and Guggenheim Fellow; Associate Professor, 
Boston University; published several books and 
numerous articles on film and art in her native 
Moscow and Europe; author of scripts for film and 
TV, currently writer of special programs for the 
BBC in London, author of How Scripts Are Made, 
S. Illinois University Press and Mexico According 
fo Eisenstein, University of New Mexico Press. 


Kayiga, Kofi 

Professor of Painting, Massachusetts College of 
Art: Diploma, Jamaica School of Art, MART, 
A.R.C.A., M.A.R.C.A., Royal College of Art, 
London; artist in residence, AAMARP at Northeast- 
em University. 


Keegan, Donna Rae Hirt 

Professor of Fine Arts 2D, Massachusetts College 
of Art: B.F.A., University of Michigan; M.F.A., 
University of Wisconsin, exhibitions: Smithsonian 
Institute; Museum of Fine Arts, Boston, permanent 
collection; Bard College; University of Vermont; 
Alan Stone Gallery; Alan Klein Gallery; illustrator 
for Wamer Brothers, The Boston Globe, and MCA 
records. 


Kernan, Catherine 

Painter/Printmaker, co-owner of Mixit Print Studio: 
B.F.A., Cooper Union/New York; M.F.A., University 
of Wisconsin/Madison; taught at Wellesley 
College, The Museum School, Pine Manor College 
and numerous workshops; galleries showing her 
work include Randall Beck, Boston, Dolan 
Maxwell, Philadelphia, Franz Bader, Washington. 


Kohlberg, Betty 

Artist: B.F.A., Massachusetts College of Art; 
M.F.A., Tufts University and School of the 
Museum of Fine Arts, Boston; taught at Massa- 
chusetts College of Art and South Shore Arts 
Center; collections: Hines Industrial/Boston 
Museum of Fine Arts, Graham Gund Associates, 
Herbert Plimpton Collection, Rose Ar Museum, 
Brandeis University; recent exhibitions: Gordon 
Gallery, Santa Fe, New Mexico, 1990, 1991 & 
1992; solo exhibitions: Washington and Lee Art 
Gallery, Lexinton, Virginia, 1991 & 1992. 


Koslow Miller, Francine 

Reviewer for Arforum since 1988; contributor to 
The Print Collector's Newsletter and Art New 
England, exhibiitons curated: “Henry David 
Thoreau as a Source for Artistic Inspiration’, 
Likenesses: A Selection of Portraits in New 
England,” and “The New Transcendence: Spiritual 
Abstract Art’, member of the Critical Studies 
faculty at Mass Art since 1986. 


Krupenia, Deborah \ 

Metalsmith: B.A., Wellesley College; M.F.A., 
Southern Illinois University; teaches at DeCordova 
Museum School; taught at School of the Museum 
of Fine Arts, Massaachusetts College of Art, 
Worcester Center for Crafts; recent exhibitions: 
American Craft Council Fair, Baltimore, 1993; 
“Married Metals", Two Person Show, Sculpture to 
Wear, Beverly Hills, CA, 1992; Silver Jubilee, 
John Michael Knhler Arts Center, Kohler, WI, 
1992; Massachusetts Cultural Council Grant, 
1992/93; Crafts at the Castle, First Place Award 
for Craft Excellence, 1992; work published in 
American Craft, Ornament Magazine, and 
Metalsmith Magazine. 


Laplante, Mario 

Printmaker, Assistant Professor, Printmaking, 
Massachusetts College of Art: M.F.A., University of 
Wisconsin/Madison; B.F.A., Concordia University, 
Montreal, Quebec; taught at University of 
Alabama, The Ohio State University, Columbus, 
Ohio; permanent collections: University of 
Alabama, Rare Book Collection, Brown University, 
University of Georgia, Library of Congress, 
Woshington, D.C.; exhibited nationally. 


LaPore, Mark 

Assistant Professor of Filmmaking, Massachusetts 
College of Art: B.F.A., State University of New 
York; M.F.A., Massachusetts College of Art; 
Fulbright Grant, 1993; films shown throughout 
the U.S.A. 


Licea-Kane, Erica 

Fiber and Textile Artist: B.F.A., Parsons School of 
Design; M.F.A., Massachusetts College of Art; 
reviews in Fiberarts Magazine and Threads 
Magazine; Young Americans Winner; Arts Lottery 
recipient; Fellowship Finalist, Artists Foundation; 
member, Bromfield Gallery; exhibited nationally. 


Lichtman, Linda 

Glass Artist: B.F.A., Massachusetts College of Art; 
studied stained glass at the School of the 
Museum of Fine Arts; apprenticed to Master Glass 
Painters in England and Canada. Exhibitions 
include: one-woman show at Trustman Gallery, 
Simmons College, 1992; exhibitions in Germany, 
Great Britain, Canada, Iceland and Japan. 
Received grants from Cambridge Arts Council, 
Brookline Arts Council, The Artists Foundation, the 
Cambridge Arts Council and the Brookline Arts 
Council. Public commissions for buildings in 
Cambridge and Brookline. Work has been 
published in books and international journals. 


Longacre, Janna 

Professor of Fine Arts 3D, Massachusetts College 
of Art: B.F.A., Rhode Island School of Design; 
M.F.A., University of Michigan; Mass. Artists 
Foundation grant, 1981; exhibitions: Morris 
Museum, New Jersey; Bruce Museum, Connecti- 
cut; Newport Art Museum, Rhode Island; 
Laumeier International Sculpture Park, St. Louis, 
Missouri. 


Loreti, Tony 
Photographer: B.S., Boston University; M.F.A., 
Massachusetts College of Art; teaches at 

ML College of Art and the Danforth 
Museum of Art. 


faculty 


Mastranardi, Michael 

Metalsmith: B.A., Central Connecticut State 
University; M.A.L.S., Sculpture, Wesleyan 
University; M.F.A., Massachusetts College of Art; 
recent exhibitions: 14 Sculptors Gallery, New 
York, NY, “Juried Exhibit", March, 1993; "Spirit 
Vessels", Massachusetts college of Art, Hunting- 
ton Gallery, May, 1993; "Mass College of Art 
Faculty, Tech, Grad Exhibit", Federal REserve 
Bank, Boston, MA, March-April, 1993. 


Maurer, Bernie 

Senior Industrial Designer at Digital Equipment 
Corporation: B.S. in Industrial Design, University 
of Cincinnati. 


McCluney, Edward 

Printmaker, Illustrator, Technical & Portrait 
Photographer: B.A., B.F.A., Virginia State College; 
M.F.A., University of Massachusetts at Amherst; 
numerous one-man and group exhibitions; works 
in collections of several museums and permanent 
collections. 


McNamara, John 

Painter: B.F.A., M.F.A., Massachusetts College of 
Art; Massachusetts Arts & Humanities Grant; 
recent exhibitions include: one-person show, Nina 
Nielsen, 1992; Honolulu Academy of Fine Arts, 
Hawaii, 1987; American Painters & Sculptors, 
Metropolitan Museum, New York, 1988; 
Stavaridis Gallery, 1989; Nielsen Gallery, 1990; 
National Endowment Grant, 1981; Award in the 
Visual Arts Grant, 1982; Mass Arts and Humani- 
ties Grants, 1980-1983 & 1986-1989. 


McPhee, Laura 

Assistant Professor of Photography, Massachu- 
setts College of Art: B.A., Princeton University; 
M.F.A., Rhode Island School of Design 


Meizack, Jeffrey, 

Art Educator: studied at University of Maryland's 
Madrid Center B.S.Ed., Tufts University/School of 
the Museum of Fine Arts; graduate study in art 
therapy, Lesley College; teaches and lectures on 
art education for special needs students at the 
Cotting School and the Lesley College Threshhold 
Program; Board Member, Very Special Arts, 
Massachusetts; Special Needs Advisory Board; 
Museum of Fine Arts, Boston. 


Mendez-Diez, Francisco 
Painter/Printmaker/Educator: Fifth Year Certificate, 
School of the Museum of Fine Arts, Boston; 
teaches at Roxbury Community College; Program 
Instructor, Artful Adventures Program, Boston 
Museum of Fine Arts; Member, Multi-Cultural 
Advisory Board, Boston Children’s Museum; 
group shows: “Insights”, Westfield State College, 
1991; Latin American Artists, Bank of Boston and 
Gallery 109, Wellesley College, 1990; "Neu 
England Impressionen", Galerie Kunst, Germany, 
1989; “Painting & Prints”, one-person shows: 
Green Street Gallery, 1989; Massachusetts 
College of Art, 11th Floor Gallery, 1988. 


Monafo, Janet 

Artist: Painter; NEA Grant for Painting, 1982; one- 
person show at Allan Stone Gallery, N.Y., 1984; 
at Sherry French Gallery, N.Y., 1987, 1989, 
1992; group shows include: American Academy 
and Institute of Arts and Letters, N.Y., 1983; 
National Academy of Design, N.Y., 1988; the 
Fuller Museum, MA; the DeCordova Museum, MA 
and many others. 


Morris, Ron 

Photographer: B.A., University of Louisville; 
M.F.A., Massachusetts College of Art; exhibited at: 
Rhode Island School of Design; Memphis 
Academy of Art; Vision Gallery; Addison Gallery of 
American Art; Hudson River Museum and Newton 
Arts Center; has taught at Emerson College, Art 
Institute of Boston and Newton North High School 
and Newton Arts Center; has tught at Emerson 
College, Art Institute of Boston and Newton North 
High School. 

Moses, Jennifer 

Artist/Assistant Professor, B.F.A., Tyler School of 
Art, Temple University; M.F.A.; Fellowship 
recipient, Indiana University; Assistant Professor 
of Art, University of New Hampshire, 1989- 
present; exhibited at Clark Gallery, Outstanding, 
Group Show, 1987; New Narratives: 2 Person 
Show, 1991; many area group exhibits, solo 
exhibition: NESAD, Boston, 1989, Bess cutler 
Gallery, New York; small works exhibit, 1985; 
teceived the Blanch E. Colman Award, 1992. 


Norris, Tim 

Artist/Writer/Theorist/Educator: B.A., Durham 
University; M.S.M., Lesley College; Ph.D. 
Candidate, University of Birmingham; Artists 
Award, Arts Council of Great Britain; studied at 
Polytechnic of Central London School of 
communications, London College of Printing and 
the Inter-University Center, Yugoslavia; former 
administrator of the London Filmmaker’s 
Cooperative; Research Assistant, Massachusetts 
Council on the Arts and Humanities; curator of 
several exhibitions, including “The Other Body’. 


Olanoff, Dinah 

Principal in Three D Solutions, a design and 
strategic marketing studio in Cambridge; active 
locally, she served on the Board of Directors for 
Cambridge Community TV and consultant to the 
City of Cambridge Human Services Department in 
a marketing support capacity; her studio 
contributes time and resources to The Cambridge 
Youth Employment Office, a non-profit agency 
generating programs designed to put youth to 
work; Gimbel Achievement Award and recognition 
for design excellence by Youth Employment 
Services, a Philadelphia-based youth resource 
agency; trained traditionally in production 
technique, she strives to incorporate available 
technology info practical production process. 


O’Malia, Carol 

Illustrator: B.F.A., Rhode Island School of Design; 
Clients include Pizzeria Uno, Houghton Mifflin; 
Teaching Assistant at R.1.S.D., 1985; teacher at 
Westwood Public Schools, 1988; Awards and 
exhibits: R.1.S.D. Alumni Show, Woods Gerry 
Gallery, Providence, RI, 1989; Art Quest finalist, 
Musavi Arts Center, New York, 1988; Society of 
Publication Designers Show, New York City, 
1986, nationally juried show of new illustrators. 


Ouellet, Alvin 

Artist/Educator; Painter: B.F.A., M.F.A., Massa- 
chusetts College of Art; collections: Laventhol & 
Horvath; Hill & Barlow; Domain, Inc.; group 
exhibitions include: “Interior Spaces”, Danforth 
Museum, 1988; recipient of Massachusetts Arts 
Lottery Grant through the Worcester Cultural 
Commission; solo exhibition: Worcester 
Polytechnical Institute, 1991. 


Peterson, Benjamin 

Assistant Professor of Painting, Massachusetts 
College of Art: A.B., North Carolina University; 
M.F.A., Hartford Art School-University of Hartford; 
selected exhibitions: The School of the Art Institute 
of Chicago; Slater Museum, Connecticut; C & D 
Edition/New York; St. Anne’s Museum/Barbados, 
BWI; Museum of Fine Arts/Boston. 


Poor, Anna 

Artist, Visiting Assistant Professor: B.F.A., 
Massachusetts College of Art; M.F.A., University of 
massachusetts at Amherst; numerous one-person 
and group shows, including; The Sculpture Center 
and A.I.R. Gallery, NYC; The Danforth Museum 
and Historical Museum at M.1.T.; co-chair of 
Education and teacher at Castle Hill/Truro Center 
for the Arts and Art Institute of Boston; featured in 
Provincetown Arts and Vie des Arts, 1989. 


Rahilly, Paul 

Painter: B.S., Tufts University; studied at Art 
Students League, New York; M.F.A., Massachu- 
setts College of Art; Visual Artists Fellowship 
Grant, National Endowment for the Arts, 1985; 
Grant Recipient for Painting, Massachusetts 
Council on the Arts and Humanities, 1979; group 
shows include: “Brave New Works’, Boston 
Museum of Fine Arts, 1984; “Contemporary 
Portraits”, Boston University, 1982; exhibits at the 
Sindin Gallery, New York, and Gallery Naga, 
Boston. 


Roman, Dianne 

B.F.A., Kent State University; graduate study, 
University of Akron; M.F.A., Massachusetts 
College of Art. 


Ryding, Margaret 

B.A., M.A., lowa State University; painted silk for 
Oleg Cassini in New York and David Joseph in 
Boston; has shown nationally and in Canada; 
exhibited in the Smithsonian; designed fabric for 
Keds shoes. 


Ryan, A.E. 

Sculpture/Mixed Media: B.A., Boston University; 
B.F.A., Massachusetts College of Art; M.F.A., 
Tufts University/School of the Museum of Fine 
Arts; taught at The Museum School, Massachu- 
setts College of Art, (August Studios), Tufts 
University; Artist with “Arts on the Line” (MBTA), 
1986-88; solo exhibitions: Constructions and 
Installations, Massachusetts College of Art, 
1991; Koppelman Gallery, Tufts University, 
1991; group exhibitions: Ofrendas, Space 
Gallery, 1992; Icons to Domesticity, Province- 
town Art Museum, 1992; work in many public 
and private collections. 


Rhynus, K 

Artist/Narrative & Sculptural, Ceramic & Mixed 
Media: B.A., Plymouth State college; M.F.A., 
Massachusetts College of Art, Fine Arts 3D 
Graduate Award, 1992. 


Saberi, Mohsen 

Artist: B.F.A., M.F.A., Massachusetts College of 
Art; exhibited throughout Asia, Europe, and 
America. 


Schlosberg, Sam 

Associate Professor of Social Science: B.A., 
Temple University; M.A., candiate for Ph.D., 
Boston University; President Faculty and 
Librarian Association, 1984-present. 


Sebor-Cable, Pamela 

Free-lance Fashion Designer/Design Assistant, 
GBS Designs, Newbury St.: B.A., University of 
Maine; B.F.A., Massachusetts College of Art; 
Paris Fashion Institute, Fashion Certificate; 
MassArt Designer of the Year Award, 1990 & 
1991; featured on Good Day Show; work shown 
at BDC Press Expo Show and Buy Boston 
Design Gala; member of The Boston Design 
Collaborative. 


Sharp, Rosemary 

A.B., Radcliffe College; M.A., Boston University; 
Ph.D., The University of North Carolina, Chapel 
Hill; taught at University of North Carolina, 
Chapel Hill, Wellesley College, Radcliffe 
Seminars (Mesoamerican Art and Archaelogy); 
Research Fellow, Peabody Museum, Harvard 
University, 1976-1980. 


Small, David 
Assistant Professor of Painting: M.F.A., 
Massachusetts College of Art; B.F.A., University 
of Massachusetis/Amherst; Ernst Fuchs Summer 
Seminar in Misch Technique, Austria, 1975; 
one-man show at Mills Gallery-Boston Center for 
the Arts, 1984-85, 89; Brockton Art Museum 
Triennial; Zoe Gallery, 1986 and 1987; Gallery 
Israel-Tel-Aviv, Israel; Castle Scholz-Reichenau, 
Austria, Ice Age, Zoe Gallery; Perez Gallery at 
Saratoga Springs; New York, 1988; Cyclorama, 
Boston Center for the Arts, 1988 and 1989; 
Franklin Silverstone Gallery, Montreal, 1990; 
Chase Gallery, Boston, MA, 1990; “The Mind’s 
Eye,” Fitchburg Art Museum, 1991; "Reverent/ 
Irreverent", Vanderbilt University, Nashville, 
Tenn., 1993. 


Steinmetz, Leon 

Author, Illustrator, Painter: Diploma, Moscow 
Academy of Art; First Prize, Biennalle of 
European Artists and Sculptors, Latina, ltaly, 
1973; CRRT Book Award for children’s book 
Hans Clodhopper, 1975; Fellow of Bread Loaf 
Writers’ Conference, 1976; children’s books 
published by major publishers in the U.S. and 
England. 


Stribakos, Chris 

Associate Professor, Massachusetts College of 
Art; Instructor, Metropolitan College, Boston 
University: B.A., Boston University; M.A., 
Harvard University; Ph.D. Candidate, Harvard 
University; Lectures: "Socail Darwinism", Salem 
State College, 1984, "Utopian Thought", 
Massachusetts College of Art, 1985. 


Stigliano, Charles 

Associate Professor of Sculpture, Massachusetts 
College of Art: B.F.A., Philadelphia College of Art; 
M.F.A., University of North Carolina; Gross- 
McLeaf Award for Sculpture, 1978; Commission 
for National Park Service, 1986. 


Tandy, David 

Artist: B.A., Chelsea School of Art, Great Britain; 
M.F.A., Massachusetts College of Art; numerous 
exhibitions in England and Boston; represented 
by Rutherford Gallery, Boston; Post Art, San 
Francisco, CA; Gallery Matrix, Provincetown, MA. 


Tourlentes, Stephen 

Photographer: B.F.A., Knox College, M.F.A., 

Massachusetts College of Art; individual and 
group exhibitions- national and international; 
Polaroid Corporation Grant. 


Trachtman, Arnold 

Artist: B.F.A., Massachusetts College of Art; 
M.F.A., School of the Art Institute of Chicago; 
one-person show, AAMARP Gallery, Boston, 
1981; exhibited at Brockton Museum, 1980; 
one-person show, Addison Gallery of American 
Art; one-person show, Montserrat School of Art, 
1985; represented in exhibition The Other Amer- 
ica in Germany, London & Stockholm, 1983- 
85; Boston Arts Festival, September, 1985; 
listed in Who's Who in American Art; iwo-person 
show, Beaulieu Art Resources, Cambridge, MA, 
1988; group exhibitions: Brockton Trienial, 
1990; As Seen by Both Sides, 1991-1995. . 


Ungar, Debbie 

Filmmaker: M.F.A., Massachusetts College of 
Art; NEH and Mass Arts Lottery Grant, Massa- 
chusetts Cultural Council Grant, Massachusetts 
Foundation for Arts & Humanities. 


Upham, Joe 

Neon Artist: studied at Massachusetts Institute of 
Technology, Center for Advanced Visual Studies; 
Massachusetts College of Art and Alfred 
University; founder: Neon Program, New York 
Experimental Glass Workshop; director: 1979- 
1982; member, Board of Directors, NYEGW, 
1982-1992; installations: "The Railed Wall", 
85' long outdoor neon/mixed media installation, 
Smith College, Museum of Art, Northampton, 
1990-1991; "Fire & Ice", outdoor installation of 
55 tons of ice, wood, electronic light and sound 
with George Greenamayer and Janna Longacre 
and Mike couch, Laumeier International 
Sculpture Park, St. Louis, MO, 1989. 


Veneziano, Monica 

Consultant in Multi-Culture; Lecturer, Massachu- 
setts College of Art; Mind Body Therapist and 
Yoga Instructor: M.S., Massachusetts College of 
Art; B.A., Syracuse University and University of 
Massachusetts; created course Art and Culture of 
Many Lands at DeCordova Museum; Art History 
Lecturer, Danforth Museum; Award rcipeint on 
Renaissance Project and Cross-Cultural Textile 
Project; founder and Director, Creative Strategies 
for Stress Management, 1992. 


Vu Daniel, Tomas 

Painter/Printmaker: M.F.A., Yale University; 
B.F.A., University of Texas at El Paso; visiting 
artist, Brandeis University, 1992-93; taught at 
Bennington College, Cornell University, Vassar 
College; worked as printer with Gregory Amenoff 
on Edition for exhibition "Artists for American 
Indians" and Edition of "Espina", 1992; 
exhibitions include: Group Painting Show, 
Panorama, NY, 1992; American Prints 
Exhibition, Art Space Saromon, Japan, 1992. 


Washington, Keith 

Artist: B.F.A., Massachusetts College of Art; 
recent exhibitions include: groups show; 
"Celebrating African Identity: Politics and Icons of 
Representation, A Space Gallery, Toronto, 1992; 
solo exhibition: Transportation Building, Boston, 
1990; murals: in progress, Untitled, Boston City 
Hospital Pediatrics Clinic. 


Weiner, James 

B.A., Mansfield University; Certificate of Mastery 
in Ceramics), Boston University Program in 
Artisanry; study in graphic design concentrating 
in Computer Graphic Applications, Massachu- 
setts College of Art; taught at the School of the 
Museum of Fine Arts and the University of New 
Hampshire. His work has been shown in 
numerous regional galleries and is included in 
many private collections. 


Wisnewski, Robert 

B.F.A., Rhode Island School of Design; Clients 
include Forbes, Business Week, Houghton 
Mifflin, Schering-Plough, Ciba Geigy; awards: 
Society of Illustrators 31 and 29, silver medal; 
Art Directors Club of New Jersey 23, 24, bronze 
medal, and 25; American Illustration 5; group 
shows: "Miniatures and Masterworks"; 1989- 
91; exhibited at Pinehirst Galleries, North 
Carolina and White Oak Galleries, Minnesota. 


Wolfrum, John 

Sculptor: M.F.A., Massachusetts College of Art; 
Regional Sculptor residing in Cambridge; work 
exhibited throughout New England. 
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Academic Information 


The Massachusetts College of Art is accredited 
by the National Association of Schools of Art and 
Design and the New England Association of 
Schools and Colleges. 


All courses are open fo adults and college-age 
students. High school students may algo be 
eligible to enroll in 100-level courses for credit 
with a recommendation from the art department 
of the school the student is atfending. 


Transfer of Credits 

Courses taken through the Continuing Education 
program will generally transfer into the Mass Art 
B.F.A. program as either studio or academic 
electives. Core and major studio credit is given 
only by portfolio review upon admission to the 
B.F.A. program, all prerequisites (as listed in the 
undergraduate catalogue) must be met. 
Students who wish to transfer credits to another 
institution are advised fo consult with their 
registrar or Dean prior to enrollment. 


All courses are 3-credit unless otherwise 
indicated. courses numbered in the 100-299 
series may be taken for undergraduate credit 
only. Courses numbered 300-499 may be taken 
for either graduate or undergraduate credit, and 
courses nubmered 500 and above may be 
taken only for graduate credit. 


Information, catalogues and advising for 
students who are interested in the Massachu- 
setts college of Art degree program are available 
through the Admission office in the Administra- 
tion building, 232-1555, ext. 235. Advising on 
Continuing Education courses and credit transfer 
is available through the Continuing Education 
Office, 232-1555, ext. 443. 


Change of Course/Add-Drop 


A student who is already in a Continuing 
Education course may add or change a course 
until the third week of classes by completing an 
Add-Drop form, available from the Continuing 
Education office. A student will be admitted to 
the requested or added course on a space 
available basis or with the permission of the 
instructor. Refunds for those who withdraw from 
a course are made according to the Refund 
Schedule (see Financial Information). 


Change of Credit Status 

Once registered, students who wish to change 
from one level of credit to another (e.g. from 
undergraduate to graduate or from audit to credit 
or vice-versa) must submit a completed Add- 
Drop form before the third class meeting. 


Auditing 


All courses can be audited. Students who 
register for d course on an audit basis may, and 
are encouraged to participate in all course 
activities. However they will NOT receive formal 
evaluation of their performance. 


Independent Study 


If a course appropriate to a student's needs is 
not offered in a given session, a student may 
apply for an Independent Study project. The 
student is responsible for developing a proposal 
in consultation with a faculty advisor (an 
approved Continuing Education or day schoo! 
faculty member), including a thorough 
description of the project and a proposed 
schedule of meetings. No Independent Study 
projects will be processed for fewer than three 
credits. No Independent Study projects will be 
processed later than three weeks after the 
beginning of the semester. For registration 
procedures and Independent Study forms, 
contact the Continuing Education office. 
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Grading Information 

In the Fall of 1987, the College instituted a dual 
grading system. Under this system, some 
departments assign letter grades, and other 
departments assign Pass/No-Credit grades. All 
core courses and MFA students are graded on a 
Pass/No-Credit system. For all enrollments 
between 1971 and 1987, the only courses 
which can appear on transcripts are those in 
which the student received a grade of Pass(P) 
or Honors(H). Departments assigning letter 
grades are: Critical Studies, Art Education, 
Design, Grades are: H (Honors), A, A-, B+, B-, 
C+, 

F (Fail), INC (Incomplete), and W (With- 
drawal). 


Departments assigning Pass/No Credit 
grades are: 

Fine Arts 2D, Media & Performing Arts, 
Foundation Studio/Core (Course Codes = CP) 
and effective Fall, 1991, Fine Arts 3D. 


Grades are: 
H (Honors), P (Pass), INC (Incomplete), 
W (Withdrawal), and NC (No Credit) 


Only courses which were successfully com- 
pleted will appear on transcripts. 


Clarification of Evaluation 

Students in Pass/No Credit courses may request 
a written explanation or letter grade from their 
instructors by obtaining a Clarification of 
Evaluation form ¢rom the Continuing Education 
office BEFORE THE CLASS ENDS. The instructor 
will return the completed form to the Continuing 
Education office where it will be kept on file. 
Students may request a copy of this form to be 
sent with their transcripts, when a clarification of 
their grade is required. 


Transcripts 

There is a $2.00 charge (check or money order) 
for each official transcript requested. There is a 
$1.00 charge for each unofficial transcript. 
Request transcripts at least 10 days before they 
are needed, by mail or in person. Forms are 
available from the Continuing Education office. 
Telephone requests cannot be accepted. A letter 
request should include the student's name 
(name at time of enrollment if different), 
address, home and work telephone numbers, 
social security number, dates of attendance 
(year and semester) and a list of courses taken. 


Student Records 

According to Family Education Rights and 
Privacy Act of 1974 (Buckley Amendment) 
individual students have the right to review all 
Official records, files, and data related to them 
and the right to challenge the accuracy of the 
contents of such records. Further, the Act 
prohibits colleges and universities from releasing 
personally identifiable information. 


Financial Information 


How to Determine the Cost 

of a Course 

To determine the cost of a 3-credit course, add 
the tuition, lab charge and registration fee 
(printed on registration form). 


Tuition 

+ Lab Charge 

+ Registration Fees 
= Your Total 


Workshop fees are listed with each workshop. If 
you are only taking a workshop, this is the only 
amount you pay. 


Tuition 

Tuition for a 3-credit course is as follows: 
Undergraduate $360 ($120 per credit) 
Graduate $450 ($150 per credit) 
Audit $300 ($100 per credit) 
Tuition for a 1.5 credit course is as follows: 
Undergraduate $180 

Graduate $225 

Audit. $150 

Lab Charge 


These charges cover the cost of supplies, 
maintenance of equipment and services 
provided by each course. The amount is listed at 
the end of each course description. LAB FEES 
ARE NOT REFUNDABLE after the second class 
meeting whether or not the student atfends. 


Fees 


All students, whether tuition-exempt or not, must 
pay the photo ID, registration, library, and 
student services fees ($54.50) and if appli- 
cable, lab charges. 


REGISTRATION FEE IS NOT REFUNDABLE unless 
the course is cancelled by the Continuing 
Education Office. See Refund Schedule below. 


Registration Fee (Non-Refundable) $25.00 
Student Services Fees $29.50 
Photo ID $1.00 
Library, Exhibitions, & Museum $17.50 
Student Services $6.00 
Breakage Fee $5.00 
Total $54.50 


Student I.D./Replacement Fee 


Students who lose their |.D. during the semester 
will be charged $5.00 for a Replacement I.D. 


Late Registration Fee 

A fee of $20 will be charged fo students who 
register late. See Registration Information and 
Calendar for deadlines. Late Fee is non- 
refundable unless the course is cancelled by 
Continuing Education. 


Refund Schedule 


100% of tuition, lab charge & Student Services 
Fees BEFORE the second class meeting. 


50% of tuition ONLY and Student Services fees 
before the 3rd class meeting 


NO REFUNDS offer the 3rd class meeting 
whether or not the student attends. 


To request a refund, complete an Add-Drop 
form, available from the Continuing Education 
Office, and submit it to that office. Withdrawals 
by mail are accepted; the effective date of 
withdrawal is the date the letter is postmarked. 
Withdrawals by Telephone Will Not Be Accepted. 


Processing of refund checks takes a minimum 
of six weeks. 


Refunds for MasterCard and Visa are credited to 
your account. 


Bounced Checks 

Students will be charged for a bounced check. 
Students who bounce a check will not be 
allowed to make further payments by personal 
check. We do not redeposit returned checks. 


Bounced Check Charge $15.00 


1c1es 


Post Dated Checks 

Post dated checks will not be accepted. They 
will be returned to the sender along with the 
registration. 


Refunds for Workshops 


Any withdrawal from a non-credit workshop 
must be received by the Continuing Education 
office one full week prior to the first class 
meeting in order to refund the Workshop Fee 


Withdrawals received later than one week prior 
to the first meeting forfeit all payments. 


Tuition Exemption Policy 

Students with tuition exemptions may register at 
the end of the registration period. Enrollment is 
on a space available basis, and only in courses 
that have met the minimum enrollment criteria. 


Tuition exemption does not apply to non-credit 
workshops. Students pay a Workshop Fee and 
Lab Charge. 


Students who claim tuition exemption for any 
reason must do so at the time of registration. 
The program cannot refund tuition payment on 
the basis of retroactive tuition exemption. 
Students will be notified by the Continuing 
Education office if they have been admitted to a 
Class within the first week of classes, but not 
before. 


Age Based Exemptions 

There is no tuition charge for persons 60 years 
of age or older. However, all fees must be paid. 
Proof of age is required at the time of registra- 
tion. Enrollment is based on the conditions 
indicated in the Exemption Policy. 


Veterans 

Most veterans residing in Massachusetts are 
eligible for a tuition waiver. The specific 
requirements must be satisfied as follows: 


World War Il and Korean Veterans 
1. Atleast 90 days active duty between Sept- ' 
ember 16,1940 and December 31,1946 


OR 
2. Atleast 90 days active duty between June 25, 
1950 and January 31,1955. 


3. Discharge other than dishonorable. 
4. Present copy of DD214 at time of registration. 
5. Resident of Massachusetts. 


Viet Nam Veterans 
1. Atleast 180 days active duty between 
February 1,1955 and August 5, 1964 


OR 
2. Atleast 90 days active duty between August 
5, 1964 and May 7,1975. 


3. Discharge other than dishonorable. 
4. Present copy of DD214 at time of registration. 


5. Resident of Massachusetts at time of induc- 
tion or Resident of Massachusetts for last two 
years (proof of residency required). 


State Employees Eligible for Tuition 


Benefits 

State employees, through contract negotiated 
benefits, are entitled to a tuition reduction for 
courses taken through Continuing Education. 
Tuition reductions are generally never greater 
than 50%, but may be higher for state College 
employees in certain instances. Fees must be 
paid in full. State employees must submit a form 
from their personnel office when they register. 
State employees are subject to all the ferms and 
conditions indicated in the Tuition Exemption 
Policy. 
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